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Early Chasuble 
Now Shown by 


Metropolitan 


Early XIV th Century English Em- 
broidered Vestments, Bought 
in London in July, Are Only 
Examples of Type in America 


The Burton Constable chasuble, the 
purchase of which by the Metropolitan 
Museum was announced in THe Ari 


News of August 20, has just been place: 
on at the This 
chasuble, with the maniple and stole madc 
from pieces cut from the original vest 
ment. is one of the most important ac- 


exhibition museum. 


Guisitions which the department of dec 

orative arts has made in recent years. 
Until its sale at Christie’s in July the 

chasuble had been in the possession 01 


the Constable family for centuries. The 
sale was hotly contested by English, 
French and American bidders, among 


them Messrs. Bacri of Paris, Partridge, 
Harris and Philip Rosenbach, the finai 
underbidder. The prize fell to Durlacher 
Brothers for 5,000 guineas amid applause 
which may partly have been inspired by 
the hope that the chasuble would remain 
in England. It was known that the Vic 
Albert 


acquire the piece. 


toria and Museum was eager to 


fortunately the Metropolitan Museum 


was well represented in London at the 


rm of the sale. Within twenty-four hours ! 


appearance at Clitistie’s, 


the Mu- 
seum, through the Director, Dr. Edward 


wl its 
Robinson, had bought the chasuble from 
Durlacher Brothers. 
An 


chasuble 


the front of the 


found 


illustration of 


will and 


two details are also published in this is- 


be on page 8 


sue. Further, THe Art News is privi- 


leged to reprint from the Museum Bul- 
letin the excellent account of the history, 
workmanship and quality of the chasuble 
written by, Frances Morris, associate cur- 
ator of decorative arts. 

By Frances Morris 

An important event in the history of 
the Museum collection of textile fabrics 
is recorded in the recent purchase of an 
embroidered chasuble of opus anglicanum 
dating from the first decade of the four- 
teenth century, a piece of the same great 
period that produced the Syon cope (a 
treasured possession of the Victoria and 
Albert Museum), the cope at Pienza, the 
one at Vich, the Butler-Bowden cope 
(privately owned), and the few scattered 
documents preserved in continental mt- 
seums and church treasuries. It is the 
first example of this exceptionally rare 
type of vestment to come to America, 
and that it is now the property of the 
Metropolitan Museum is due to the very 
gracious and generous attitude of George 
Durlacher of London, from whom it was 
acquired. 

This chasuble and the cope owned by 
the Butler-Lowden family, which De 
Farcy, quoting M. Darcel, describes as 
one of the rarest examples of opus an- 
glicanum that have come down to us 
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MOCKERY OF CHRIST” 


BOSTON ACQUIRES 





The Museum of Fine Arts, Boston, has 


recently acquired three dated 


paintings from Tun-huang. It will be 
recalled that Tun-huang, situated in an 


oasis in westernmost China, attracted in 
1907 and 1908 as 
a result of the discovery there of a large 


ternational attention in 


number of frescos, statues, paintings, and 
manuscripts dating from the ctosing cen 
turies of the first millenium of the Chris- 
tian era. Situated on the old highway 


Suddhis: | 








Kleinberger Galleries 


By LUCAS CRANACH 


recently brought to America, has just been acquired by the Buffalo Fine Arts Academy from the F. 


Salomon Sale 
Announced 
for January 





American Art Association Will 
Hold Final Sale of the William 
Salomon Collection — Fine 
Furniture Is Included. 





When the collections of the late Wil- 
liam Salomon were sold in April, 1923, 
many of the finest pieces of furniture 
and important objects of decorative art 
were bought by Mrs. Salomon. These. 
together with many items not included in 
the first sale, are to be sold at auction on 
the afternoons of January 4, 5, 6 and 7 
at the American Art Association, Among 
the most interesting things which were 
not included in the first sale are the ar- 
chitectural details, doorways, chimney 
pieces and paneled rooms from the Salo- 
mon’s former at 1020 Fifth 
Avenue. A great many pieces of fine 
Georgian silver, glass, laces, porcelain and 
fans will also be offered for the first 
time. 

The Collection was distin- 
guished quite as much by fine quality ar 
by extent, although it was one of the 
largest groups of rare objects of decora- 
tive art. In 1923 the collection brought 
$1,292,847.50, a figure surpassed only by 
the Yerkes and Boren sales. ‘The coni- 
ing sale should be one of the most im- 
portant events of the present season. 

The first two sessions of the sale are 
very largely taken up with objects of 
comparatively minor importance. A large 
collection of fabrics of many kinds, vel- 
vets, brocades, damasks, embroideries, 
etc., laces, glass, porcelain and silver 
tableware forms the greater part of these 
In the first session there are several 
pieces of American, English and Italian 
furniture of the XIXth century and 4 
few pieces of French Empire furniture. 
Also, there are numerous pieces of Meis- 
sen and Sevres porcelain, a number of 


fans and a considerable amount of jew- 
elry. 

The most important items in the second 
session are the several fine pieces of 
XVIIIth century English silver. Among 


mansion 


Salomon 





these are No. 324, a George II coffee 





Buffalo Acquires 
TUN-HUANG PANELS | 


Three Important 
Paintings 


(Al 
has just purchased 


The Buffalo Fine Arts Academy 
Art Gallery) 
from the F. 


bright 
Kleinberger Galleries a fa 
by the 
Elder, that was imported quite recentiy 
It represents “The Mockery of Christ” 


mous painting Lucas Cranach, 


and is on wood, height 413 inches, width 


PHILADELPHIA GETS 


TEN PERIOD ROOMS 


PHILADELPHIA—Ten authentic an 


tique period rooms have been obtained for 


Philadelphia’s new Museum of Art, ac- 
cording to an announcement just made 
by Fiske Kimball, Director of the Penn- 
sylvania Museum. 

The interiors, early American and Eng- 
lish, are valued at $250,000, Mr. Kimball 


said. Four English rooms of the X VIIIth 
century have been brought from Sutton 


pot by Fawdery, London, 1728; No. 330, 
a George III covered tureen by Carter, 
London, 1776; No. 331, a George II com- 
potier, by Lamery, London, 1746, and No, 
wea" large épergne by Wickes, London, 
The third session includes a number of 
prints and drawings of which the most 
important are a drawing by Russell and 
a mezzotint by Mariage, after Bertin 
There are several small bronzes, mirrors 
and lamps, fragments and small panels 
of tapestry, chiefly of the XVIIth and 
XVIIIth centuries, a number of pieces of 
sculpture and architectural details ‘in 
marble, wood panelling, doors and other 
architectural ornaments in wood. 


Scarsdale and Wrightington Hall, Eng- 


1 ; ia : Re There are several pi unusua 
ii. « ned the Bor thy th Ce 33% inches. The picture is signed as eit ae aie > ae ie | —_ pieces of usual 
were designed without doubt for the} Wich connected the Far Fast with Cen and, and are now being installed at the 
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same set of vestments, as the “histories,” 
saints, and apostles correspond in every 
particular; the trellis arcading is iden- 
tical and the character of the work the 
same; and the introduction of the fald- 


stool supporting the seated angels, a 
feature of greatest rarity, appears in 
both. 


To those appreciative of the beauty of 
this ancient document, its appearance in 
a public mart savored almost of  sacri- 
lege; sentiment, however, must often be 
of secondary consideration—fortunately 
so far as American collections are con 
cerned, else fewer treasures would cross 
the ocean. 

For the history of this piece we must 
turn to the account furnished by its for 


tral Asia and the countries borcering the 
Caspian and Mediterranean Seas, it was 
the meeting place of civilizations from 
the East and the West. Its age of great 
est prosperity was from the Vth to the 
XIth centuries after which it fell into a 
decline due to the rise of navigation anc 
the consequent shipping by water rather 
than overland. 

Of the many temples known to have 
existed in Tun-huang at that period there 
remains only a group of chapels cut in a 


cliff a few miles to the southeast of the 
town and collectively known as “The 
Caves of the Thousand Buddhas.” Many 


frescos and numerous Buddhist statues in 
stone and clay are still preserved in thes: 
grottos. It was from a niche in one of 





(Continued on page 6) 


(Continued on page 2) 





usual with the dragon and dated 1538. It 
was formerly in the collections M. von 
Forcher in Graz, Austria, Mr. Sachse in 
Jerlin and Consul Eduard F. Weber in 
Hamburg. It was exhibited in Dresden 
in 1899, No. 68. It was described by Dr 


Friedlander in the “Repertorium fiir 
Kunstwissenschaft”; by W. von Seidlitz 
in the “Gazette de Beaux Arts,” 1899; 
by K. Woerman, page 52: and Fd 


Flechsig, “Cranach 
1900, p. 275 
There 


Studien,” Leipzig, 


are more than 
action. 
the top of the painting, 
through an in 


olors vivid, 


wall. 
the 


the 
and 


opening 


are very expres 


(Continued on page 3) 





Museum to form a background for the 
many masterpieces of the McFadden col- 


lection. 


Other rooms already obtained include 
an American XIXth century room from 
the Derby House, Salem, Mass., done in 


the Adam style of about 1800; an Amer- 
ican XVIIIth century room—the great 


drawing room of the Powell House of 
it was done in Chippendale 


this city. 
style about 
George D. 


1769 and is a 
Widener; two 


gift from 
American 


a dozen figures | XVIIIth century rooms from the Muller 
shown in the picture, all more or less in | House, 
A beautiful landscape illuminates | They 


Millbach, 


are 


in 
excellent 


Lebanon 
specimens 


County. 
of the 


where it is seen | Pennsylvania-German style, and are gifts 


The | 


from Mrs. Pierre S. du Pont and Mr. 
and Mrs. Lammot du Pont; a room from 


(Continued on page 2) 


importance, among them No. 658, a white 
marble vase, Roman of the IInd century 
B. C., 22% inches high, and a Roman 
sarcophagus of the IInd century A. D. in 
white marble and carved with figures of 
Bacchus, a Satyr and putti. 

The former Salomon residence at 1020 
Fifth Avenue has recently been razed 
and many of the finest details of the in- 
terior are included in the sale. Among 
these should be mentioned two stone 
chimney pieces, No. 679 and 680, a pair 
of carved Italian renaissance doors in 
walnut with an oak balustrade, Nos. 690 
and 691, and No. 695, a very fine carved, 
gilded and polychromed doorway, dating 
from the Italian renaissance. There is 
also the lacquered and gilded boiserie of 
a Louis XVI salon, 42 feet x 18 feet, 


(Continued on page 12) 
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[BOSTON ACQUIRES 
TUN-HUANG PANELS 


(Continued from page 1) 
chapels 


Saturday, December 17, 1927 


P.& D. COLNAGHI& CO. 


1760) 



































THOMAS AGNEW €% SONS xc. 


14 Exchange Street 
MANCHESTER 


57th STREET, NEW YORK 


stablished 


these supposed to have been (i 


43 Old Bond Street 
LONDON W. 


125 EAST 


walled up in 1035 that Sir Aurel Stein i: 
1907 and Professor Pelliot in 1908 recov- 


| ered 


DRAWINGS 
ETCHINGS 


PAINTINGS 
ENGRAVINGS 


large quantities of paintings and 


manuscripts. Because of the transfer to 


the museums of London and Paris of 





By Appointment 


LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 


| such a large number of these recoveries it 
difficult to 
| America even a few examples of this an- 


|was thought assemble in 


cient art. By good fortune the Museum 
has recently acquired three of these paint- 
jings, which, with two others tnat have EXPERTS, VALUERS, PUBLISHERS 
| been in the Museum for some years, form 


| the nucleus of a collection. 


144-145-146, New Bond Street 


Cable 


LONDON, W. 1 


Of the three recently acquired paint : 
nnuag i ndon 


Mr. 


| Tomita, Keeper of Japanese Art, in the 


; ‘ ee Address, ( 
}ings, one is described by Kojir 





























“Portrait of a Man” by Tintoretto 


PICTURES 48»? DRAWINGS by the. 
OLD MASTERS—and ENGRAVINGS 


EXHIBITION OF PAINTINGS Fy the VENETIAN MASTERS 


November 21st to December 31st (IN THE NEW YORK GALLERIES) 




















STONER and EVANS 


OF LONDON 


EXHIBITION 


OLD ENGLISH 
PORCELAIN 


OLD ENGLISH 
POTTERY 


BATTERSEA 
ENAMELS 


CHOICE 
COLLECTION 
of BIRDS & DOGS 


ENGLISH 
PAINTINGS 
ON GLASS 


Illustrated: 


the 
about 


Figure of Gold 
Anchor Period, 1760-5. 
Unknown model probably depict- 
the Duke of Cumberland. 


Chelsea 


ing 








AT THE MADISON 


Madison Ave. at 58th Street, New York 

















| Museum of Fine Arts in the current 
| Sulletin of the Museum. This painting is 

f especial interest because it is unique 
the 


in style and date among painting's 


| 
| from Tun huang which have as yet been 
brought to America. It bears a Chinese 
date which corresponds to A. D. 975 and 
was originally a votive hanging dedicated 
tothe Sodhisattva Avalokitesvara 
(Kuan-yin) by the nuns of the Buddhist 
“Avalokites 


vara,” Mr. Tomita writes, “is here shown 


temple of Ling-hsiu-ssu. 
with six arms, seated within a circle on 


a lotus throne which rises from a smal! 
tank representing a pond. ... There are 
four detached scenes, two on either side 
of the large glory. The painting 
shows that the preliminary sketch in faint 
black was made on figured silk (patterns 
so small and delicate are hardly discern 
ible), the filled 


water-colors ; outlines 


details were then with 


the 
drawn in red and black. The predominat- 


then were 


ing colors are shades of red—yellowish, 
brownish, and purplish—deep and light 
green; the other colors are white, black, 
and yellow. 

“The painting is not by any means ex 
ecuted with the skill of the accomplished 
artist, for, coming as it does from re- 
mote Tun-huang, it represents primarily 
a provincial art. Its importance lies in 
the fact that it embodies the tradition of 
a pictorial art—the great art of the T'ang 
—of which undisputed examples are yet 
too few. There can be no question, how- 
ever, that this is a well-documented paint- 
ing of great importance to the Museum 


collection.” 


PENNSYLVANIA GETS 
TEN PERIOD ROOMS 





(Continued from page 1) 

the Treaty House, Upminster, England 
early Georgian, 1745, a gift from Wil 
liam M. Elkins; an English XVIIIti 
century room from Tower Hill, London. 
done in the Chippendale style 
about 1760 and is a gift of Mr. and Mrs. 
John D. MclIthenny. 

Twenty-seven 


It was 


additional 
planned for the new Museum. 


rooms are 


The floor plan of the galleries, which 
has also been made public, shows an ar- 


rangement that will make possible a ver 


itable “Main Street of the Evolution of 
Art,” affording to the public a_ vive 
panorama history of the art of various 


ages. 
The tentative exhibition plan, Mr. Kim 
ball 


vances over 


pointed out, presents striking ad 


any scheme yet actually put 


into effect in a great museum, either ia 


America or abroad, and recently won 

gift of $350,000 from the General Edu 
cation Board, New York, the 
principal Rockefeller philanthropic groups 

Mr. Kimball, explaining the principal 
features of the plan of arrangement of 
the new Museum, emphasized that “there 
would be a clearer separation of the 
principal exhibition collection, a limited 
number of objects of the highest quality, 
intended for the general visitor, from the 
great number of other works of art espe 
cially interesting to the student. 

“Along a well-defined ‘Main Street’ of 
not undue length,” said Mr. Kimball, 
“will be a series of major galleries giv 
ing an orderly panorama of the history of 
art, by composite period style exhibits of 
fine objects, irrespective of medium. At 


one of 


either side will be complete period en 
sembles. 

“A clear distinction is made between 
the galleries, with no attempt at period 
treatment of the background, and_ the 


period rooms, in which the visitor can be 
confident that everything he sees in the 
way of a background, as well as its con 
tents, is genuine work of the period 

“This scheme is applied throughout 
the principal exhibition floors in a very 
simple way, the file of plain galleries 
extending down the middle, with two files 
of period rooms, one on either side of it. 

“By merely following his nose the most 
careless and casual visitor cannot fail to 
receive a vivid impression from the pag 
eant of the evolution of art. 

“Another point of much importance ts 
the fact that in the new Museum pro- 
vision has been made for current special 
exhibitions, readily accessible from the 
foyer, without traversing a multitude of 


unrelated galleries. At different points 
there will also be established courts, the 
function of which will be not so much 


to display objects, as to afford points of 
rest and refreshment for visitors. 

“It may well be said that, in the last 
analysis, a museum is for enjoyment and 
that ‘logical arrangement’ is irrelevant. 
A thoughtful. arrangement, however, may 
not only avoid the irritation of draggine 
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BASIL DIGHTON 


New York: 23 East 64th Street, London: 3, Savile Row 
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OLD MASTERS 


THE VER MEER GALLERY 


ANTHONY F REYRE 22 OLD BOND ST LONDON, W 1. 
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Exceptional opportunities of 
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Old Masters | 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 


the 





making private purchase from 


R RUCK 








| proach to what is especially 


through an unrelated and jangling ap 
sought, put 

also add another great element of enjoy 

ment in unfolding the art of the ages 

Other rooms planned for the new Mu 
seum, for which a search is now unde 
way, follow: 

Room 11—French XIXth century, done 
in the style of Bing, 
Lalique and Galle, 
herche and other 
period. 

Room 12 


to house glass of 
ceramics of Dela- 
works of art of the 


French, XVIIIth century, of 


the Directoire period, with entire pan 
eling. 

Room 13—French, XVIIIth century. 
Louis XVI, with entire paneling 

Room 14—French, XVIIIth century 
Louis XIV, the Regence Period, w th 
entire paneling. 

Room 15—French, XVIIth_ century. 


Louis XIV, with entire paneling. 

Room 16—French, XVIth century, with 
doorways, chimney piece and ceiling. 

Room 17—Dutch, XVIIth_ century, 
with doorways, chimney piece and ceil- 
ing. 

Room 18—Flemish, XVth and XVIth 
centuries, with doorways, chimney piece 
and ceiling. 

Room 19—Spanish, XVIIth 
doorways, ceilings and balcony. 

Room 20—German, XVIth_ century, 
doorways, chimney piece and ceiling. 


century, 


Room 2l—Late Italian, XVIIth cen 
tury, entire 

Room 22—Early Italian, XVth_ cen 
tury, doorways, chimney piece and ceil- 
ing. 

Room 23—Late Gothic, French XVth 
century, paneling entire 

Room 24—Late Gothic, XIVth and 


XVth centuries, doorways, windows, etc. 
Room 25 — Gothic chapel, French 
XIIIth century, entire 


Room 26—Romanesque columns = and 
capitals, twelve in number. 
Room 27—Romanesque triple portal, 


French, XIIth century. 

Room 28—Romanesque cloister of 
marble, French, XIIth century. 

Room 29—Byzantine chapel, 
columns, mosaics, ete. 

Room 30—Persia and Asia 
mihrabs, doorways, etc. 


screen, 
Minor, tle 


Room 31—India, wood interiors, house- 
fronts, doorways, etc. 

Room 32—South India, stone doorways, 
etc. 

Room 33—Japanese, 
partition, screens, etc. 

Room 34—Chinese, wood temple inte- 
rior, pillars, doorways and windows. 

Room 35—Chinese, tile and faience 
doorways, ete. 

Room 36—Chinese, early stone reliefs. 

Room 37—Java, Cambodia, wood and 
stone architectural elements. 


wood interiors, 
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XVIIIth Century Enameled | 
Gold Boxes and Miniatures 
Diamond Jewels 


“= S.J. PHILLIPS = 


113 New Bond Street, London, W. 1 
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Newcomb-Macklin Co. 


PICTURE FRAME MAKERS 
233 FIFTH AVE., NEW YORK 
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Mail Orders 


receive prompt attention 





Catalogues sent upon request 





Grorce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Cheago, IIl. 
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“ADORATION OF THE MAGI” DIP 


Buffalo Fine Arts Gallery from the fF, 


BUFFALO ACQUIRES 
THREE PAINTINGS 





(Continued from page 1) 
sions in the faces are remarkably drawn. 
The Buffalo 
be congratulated on 


Fine Arts Academy is to 
the acquisition of 
such a fine masterpiece by this artist. 

1472. He 
was befriended by Emperor Maximilian, 
by the Duke Elector of Saxony, and by 


Lucas Cranach was born in 


Martin Luther, whose portraits he has 
He held the 


painter to the House of Saxony under 


painted. office of court- 
three successive Electors, the last being 
the noble Frederick the Magnanimous, to 
whom he was so much attached that, after 
the battle of Mihlberg in 1547, he shared 
and enlivened his captivity at Augsburg, 
being also, it is said, instrumental in pro- 
curing his release from Charles V. 

In 1538, the date inscribed in the pic 








TYCH 














By BARENT VAN ORLEY 
This painting, sold in the recent Stillwell sale, has been acquired by the 


Kleinberger Galleries 


| ; : . 
ture, Cranach was Biirgermeister of the 


town of Wittenberg. 


Lucas Cranach may be regarded as 
pre-eminently the painter of the German 
Reformation. 


the 


He was moved deeply by 
the 
Cranach died at the age of eighty on the 
16th of October, 1553. 

The 
bought through the F. Kleinberg Galleries 


religious influences of times 


3uffalo Fine Arts Academy also 


at the same time a beautiful painting by 
3arend van Orley (Flemish 1490-1542), 
“The the 
Magi,” a diptych that was in the Stillwell 
sale recently. The picture was formerly 
in the collection of the Earl of Ellen- 
borough in London. It is 19 inches high 
and 28 inches wide. 

_ They also bought a painting represent 
ing “St. Jerome as a Penitent,” by Joa- 
chim de Patinir (Flemish 
which was formerly in the Duke of Tus- 


representing Adoration — of 


FF. Kleinberger Galleries in the Stillwell 
sale. 
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THANNHAUSER 


GALLERIES 


BERLIN 


MUNICH 


THEATINERSTRASSE 7 
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Old Masters 





W. SCHNACKENBERG 


MUNICH, Georgenstrasse 7 


Works of Art 


1490-1524), 


cany collection and recently sold to the 








REACH SPORTS GOAL 
FOR CATHEDRAL BAY 





The completion of the fund for the 
Sports Bay, the second of the nine bays 
in the Cathedral of St. John the Divine 
being built by community groups to reach 
its objective, was announced on Decem- 
ber 13 at a dinner of division chairmen 


An unexpected 


trom an 


at the University Club. 
$59,000 
anonymous ‘donor just before the dinner 
completed the necessary $150,000 for the 
Julian S. Myrick is Chairman of 


underwriting gift of 


bay. 
the sports division. 

The underwriting pledge was obtained 
by General Charles H. Sherrill, who is 
both Vice Chairman of the sports divi- 
sion and Chairman of the division repre- 
senting the historical and patriotic soci- 
eties, which recently reached its goal. 
The Bay of the Historical and Patriotic 
Societies was assigned by Bishop Man- 
ning at a special service in the cathedral 
last 


announced, 


Sunday. The underwriting, it was 
allocated to 
football 


for- 


covers quotas 


various sports groups, such as 


and baseball, which have not been 
mally pledged. 

Commenting on the gift, Bishop Man- 
ning said: 

"at 2 


great satisfaction so soon after the com- 


a great surprise as well as a 


pletion of the fund for the Bay of the 
Historical and Patriotic Societies to be 
able to announce the completion of the 
fund for another of the nine community 
bays. 

“T am especially happy that the sports- 
men of America are giving the Sports 
Bay in the cathedral and that in the 
greatest religious edifice in the country 
there will stand this visible and beautiful 
symbol of the fact that the Church does 
not frown on sport but sympathizes with 
it and rejoices in it. And I think we may 
feel just pride that this full recognitior 
of the place in life which sport rightly 
holds is given for the first time in New 
York and in this great cathedral of the 
New World.” 

The funds for the other community 
bays were reported as follows: 

Military and Naval, Colonel 
George W. Burleigh, Chair- 
OO 5ciak Ren eheice es hea eo $100,986.81 


Education, Dr. John H. Finley 62,450.24 
Press, William T. Dewart.... 62,318.77 
Fine Arts, Electus D. Litch- 

| TPP ere ere ee 46,878.36 
Legal Profession, Judge Sam- 

et ORIN bss cakes whos 42,395.00 
New Jersey, Dean Emory.... 40,021.23 
Medical Profession, Dr. 


Bentley Squier ............ 31,585.00 

The Sports Division was subdivided. 

Of these groups, that representing 
horse shows, racing and hunts, of which 
John McE. Bowman is Chairman, has 
led the field. It is the only one having a 
quota of $25,000 to complete its fund. 
Baseball and football, of which Colonel 
Jacob Ruppert and William S. Langford 
are Chairmen, respectively, have given 
only $105 between them, with baseball in 
the lead by $5. 

In explaining the failure of the football 
and baseball sections to raise larger sums 
than $50 and $55 respectively, Mr. My- 
rick said the football men had been busy 
raising money for the Walter Camp Me- 
morial at Yale. 

“The failure of the baseball section to 
subscribe more largely,” he said, “may 
be ascribed to a feeling that if profes- 
sional baseball subscribed to this cause, it 
might be establishing a precedent for 
gifts to charities and other drives.” 
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M. KNOEDLER & CO 








14 East 57th Street, New York 


“Horse Guards Parade, Whitehall,” by S. Scott 


LOAN EXHIBITION of PAINTINGS 


of OLD ENGLAND 


(Town and Country) 
December Sth to 24th Inclusive 


ow 
PAINTINGS - ENGRAVINGS - 


Old Bond Street 
LONDON 


ETCHINGS 


17 Place Vendome 


PARIS 
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Harman & Lambert || 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 
cw 
Dealers in 


ANTIQUE SILVER 
JEWELLERY 
OLD SHEFFIELD PLATE 
ETC. 

177, NEW BOND STREET, 
LONDON, W. I. 








F. ROTHMANN 


BERLIN NW. 7 
Neue Wilhelmstr. 9-11 


AMSTERDAM 
Rokin 117 


PAINTINGS 
BY OLD MASTERS 
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SEIDLITZ & VAN BAARN, Inc. 


Member Antique & Decorative Arts League 


749 Fifth Avenue, New York 


Between 57th and 58th Streets 
Phones: Plaza 9595-9596 


Ay 

XVIIIth+Century Aubusson Tapestry 
} Depicting a Garden Scene 

Size 8 ft. 9 in. high by 9 ft. 10 in. wide 


Fine 


Cables: Gobelin, New York 


ANTIQUE TAPESTRIES 


INTERIORS 
WORKS OF ART 
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GRAND CENTRAL 











ART GALLERIES 








Below: 


“Cupid & Stork” 
b Paul 
ennewein 


bd 





7: 


Below: 
“Buck and 
Buckaroo” by 

Chas. M. Russell 


Above: 
The Vine" by 
Harriett / 
Frishmuth, { 
A.N.A. 


CHRISTMAS GIFTS 





Small Bronzes by 


15 VANDERBILT 


GRAND CENTRAL TE 
Open Daily 9 to 6 Except Sunday 


Great American Sculptors 


AVENUE, NEW YORK 
RMINAL, TAXICAB ENTRANCE 
Visitors Cordially Welcome 
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GALLERIES 


PAINTINGS 


BY 


GREAT 


OLD and MODERN 
MASTERS 


730 FIFTH AVENUE, NEW YORK 


Paris Office: 11 


bis Rue Boissy d’Anglas 
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Jacques Seligmann & Co.,.... 


3 East 51st Street 





PAINTINGS - TAPESTRIES - FURNITURE 


Ancien Palais Sagan 
57 Rue St. Dominique 


PARIS 


9 Rue de la Paix 
































“ST JEROME AS A PENITENT"” 


This panel, No. 232 of 





the recent Stillwell sale, 


By JOACHIM DE PATINIR 


has just been acquired 


by the Buffalo kine Arts Gallery from the F. Kleinberger Galleries 


FINE PRINTS ADDED 
TO FOGG COLLECTION 


Now that the Fogg Art Museum, Har 


vard, has settled down to regular work 


in its new building, it is interesting t 
note the additions that are being made t 
the collections. 

The Print Department has recently re 
“‘Imer Adler a 


XVth century wood block 


ceived from very fin 
German early 
representing Christ Healing the Blind. It 
is an important addition to the small but 
representative group of original wo: 
blocks owned by the Fogg and is of es 
pecial value to the student of prints. 

Mr. 


the Museum with one hundred and eighty- 


Charles Bain Hoyt has presented 
four prints, which strengthened the Print 
Collection where it was weak, namely, the 
XIXth century, for such artists as Lums- 


“Man-eater,” Diirer’s “Last Judgment,’ 


and Burgkmair's “St. Luke Painting Ma 
lonna and Child.” 

Two mezzotints by Frank Short, “Eve 
Landscape” and “Dawn,” are gifts 
Mr. Hoyt. Frank 


some of the Liber Studiorum plates 


ning 


trom Short copiec 


| Turner and also engraved in mezzotint 
some of the drawings made by Turnet 
|which he never engraved. Short’s ow: 


work 1s much in the spirit of Turner. 


JAPANESE SCREENS 
IN FOGG EXHIBIT 


At the Fogg Art Museum of Harvare 
University there is now being shown an 


Exhibition of Japanese Screens of vari 


| ous schools and periods. The screens art 


lent by a friend of the Fogg Art Mu 


. ~ * « . r . * | 2 ° > 2? 
den, MacLaughlan, McBey, and others|seum, and will remain until January 3rd 


were not represented. The Hoyt gift in 
cluded works by 
Legros, Lepére, H. S. Beham, 
Bewick, 
tuny, Heintzelman, Jacquemart, Jongkind, 


3racquemond, Daubigny, For 


and Raffaelli, all artists inadequately rep- 


resented. There were also important 


prints by some of the greatest XVIth | 
century wood cutters, such as Cranach’s | 


“Christ and Woman of 


3uhot, Cameron, Corot. | 
Thomas | 


| 
| 
| 


An Exhibition of Fine Prints from tne 
Museum collection has been arranged in 
Gallery XIV, on the second floor. Un 


| usually fine impressions of plates by 
Schongauer, Diirer, Lucas van Leyden 
Rembrandt, Pollaiuolo, Mantegna, Mer- 


yon, and Whistler are shown. 
Water colors by Turner, Ruskin, and 
H. B. Brabazon are on exhibition in Gal 


Samaria” and |lery IX. 











WORKS 


NEW YORK 
25 West 54th St. 





DURLACHER BROTHERS 


ITALIAN PICTURES 


Established 1843 


OF ART 


LONDON 
142 New Bond St. 
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NOW ON VIEW 


The Gallery of Living Art has been 
founded in order that the public may 
have an opportunity of studying the 


X Xth 


work of progressive century 
painters. That New York, the most 
modern of cities, has not hitherto had 
such a public collection is a matter 
of surprise. 

No particular cliques will be favored, 
no special propaganda made. Known 
and unknown painters, of all nation 
alities, will be included in the selec- 
tions to be shown. Life and vitality, 


as distinguished from what is generally 
known as the academic, are qualities 
found in the pictures 
Many of 


traditions, 


which will be 
and drawings here exposed. 
men on the 


these carry 


others break with it, as did Greco and 
Rembrandt. 

With a numerous body of intelligent 
amateurs all over the world searching 


for new discoveries, conditions are to- 














day far better for the painters than 


when Ingres and Corot were kept out 


of the Salon and the former driven out 


of France, when Whistler's portrait of 


his mother was refused at the Royal 
Academy, Rodin forbidden to exhibit 
at the Paris Exposition of 1900. The 


impressionists and post-impressionists, 


wise amateur, are 
the 


today find many buyers and would not 


who, thanks to a 


now all safely in Louvre, would 
be neglected as they were. 

In official circles, however, the situ 
ation has not materially changed. 
| However, six of the men in the present 
group are now in the Luxembourg, two 
in the Louvre, four have shown at the 
National Gallery, Millbank, and about 
a dozen are in certain of the American 
museums. 

Fifteen of the exhibits now on view 
have been very kindly loaned by their 
owners. Early in January these will 
be replaced by other pictures, some by 
painters. This collection will 
the pictures owned by the 
It will be added to from time 


other 
comprise 
Gallery. 
to time. 

The Gallery, which will be 
rather informal in character, is 
free to the public every week-day from 
9 A. M. until 10 P. M. 

The list of paintings and drawings 
in the Gallery of Living Art follows: 

Hermine David (French School, “Gray Sun- 


kept 
open 


day”; Othon Friesz (French School), “Garden, 
Southern France’; Roger Bissierre (French 
School), “Still Life’?; Michel Kikoine (French 
School), “Still Life’; Raoul Dufy (French 
School), ‘Still Life’?; Raoul Dufy (French 


“Still Life’; Aristide Maillol (French 
“Reclining Nude’; J. .. Forain 
School), “Before the Hearing’’; Paul 
Signac (French School), ‘‘The River’; Marc 
Chagall (Russian School), ‘“‘Bouquet of Flow- 
ers’’; Albert Marquet (French School), “The 


School) . 
School), 
(French 


Packet Boat’; Maurice Dufresne (French 
School), ‘‘Fantasy’’; Anatol Hillairet (French 
School), “The Seine, Near Paris’’; Marsden 


(American School), ‘Still Life’; Sam- 
(American School), “Bowl of 

: Marin (American School), 
“Lower New York’; John Marin (American 
School), ‘‘Palisades—Series No. 3’’; Pablo Pi- 
(French School), ‘‘Guitar and Bottle’’; 
Jacques Mauny (French School), ‘‘New York": 
Jaques Mauny (French School), ‘Portrait of 
the Painter’’; Fernand Leger (French School), 
“Still Life’; Charles Lapicque (French School), 
“Automobile”; Gaston Roux (French School), 
“Composition”’; Henri Matisse (French School), 
*Odalisque’’; Henri Matisse (French School), 
“Still Life’; Henri Matisse (French School), 
‘Woman at Window’; Henri Matisse (French 
School), “‘Etretat’?; Preston Dickinson (Ameri- 


Hartley 
uel Halpert 
Fruit” ; John 


casso 


can School), “Still Life’; John Marin (Ameri- 
can School), “Off Stonington’; John Marin 
(American School), “Sail Boat From Cliff— 


Harmony in Red’; Charles Burchfield (Ameri- 


can School), ‘‘Winter Solstice’; Jean Lureat 
(French School), “Still Life’; Paul Cézanne 
(French School), “The Balcony’; Pablo Pi- 
casso (French chool), “Composition”; Jules 
Pascin (American School), “Seated Figure’’: 
Jules Pascin (American School), ‘‘Havana’’; 
Jules Pascin (American School), “A Florida 


Beach”; Hermine David (French School), ‘The 
Rose House” ; Charles Demuth (American 
School), “Still Life’; Charles Demuth (Ameri- 


can School), “Still Life’; Charles Demuth 
(American School), ‘Vaudeville’; Charles De- 
muth (American School), ‘‘Cyclamen”; Charles 


Demuth (American School), ‘“‘Houses and Tree 
Forms”; Walt Kuhn (American School), “Mary 
With Red Bandana’; Yasuo Kuniyoshi (Amer- 
ican School), “Flowers in Vase”; Alexander 
Brook (American School), ‘Still Life’; Man 
Ray (American School, “Still Life’; Karl 
Knaths (American School), ‘Still Life’; 
Charles Sheeler (American School), “Still Life 
and Shadows”; Charles Sheeler (American 
School), “Zinnias’’; Maurice B. Prendergast 
(American School), “St. Malo”; George Braque 
(French School), ‘Composition’; George 
Braque (French School), “Still Life’; Giorgio 
de Chirico (Italian School), ‘“‘The Fatal Tem- 
ple”; Juan Gris (French School), “Still Life’; 
Pablo Picasso (French School), “Still Life’’; 
Pablo Picasso (French School), “The Open 
Window”; Pablo Picasso (French School), 
“Composition”; Paul Cézanne (French School), 
“Carafe and Knife.” 
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BOSTON ACQUIRES — zs : 
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ga osc | A. TOOTH& SON 

Among the important prints recent!y ° lM 
acquired by the Museum Albrecht Alt- l LTD. | 
dorfer’s Landscape with Two Fir Trees ne 
deserves a passing notice, both on account 
of its historical place in the development 
of landscape art and as a highly success- 
ful pioneer effort by the most versatile 
of Diirer’s contemporaries. The land- i re 
scapes which Rembrandt produced about 
a hundred years later have rightly com- 
manded the admiration of the student and | 
the respectful attention of the public i} 
over a considerable period. Their “mod- nt 
ernity” has long been a hackneyed catch- ll * 
word, while in method and essence they nh | 
have consistently inspired and challenged | 
all who have sought to wear the laurels 
of the Dutch master as interpreters of 
nature. 

The nine landscape subjects, of which I ry 
our example has long been considered one A's | | 
of the loveliest, are chiefly known in this . HH 
country through the excellent helio- “BUST OF A YOUNG GIRL" a BRONZE 
gravures published by the Graphische By JACOB EPSTEIN iH]! 
Gesellschaft. The Albertina Museum in Recently acquired from the Epstein Exhibition at the 
Vienna alone possesses a complete set of Ferargil Galleries by the Albright Art Be ap 
the original etchings. These landscapes Gallery, Buffalo i, re 
all bear Altdorfer’s familiar monogram, | — — — — — . “The Boy by the Lake’? 
and although none are dated, they have y Augustus John, A.R.A. ( 
been assigned to the period immediately [STONER EXHIBITS RECENT CHRISTIE | | 
following 1519, since it was during that FINE ENGLISH PORTRAITS | 
year that the artist made es a ae PAINTINGS ON GLASS & SOTHEBY SALES i 
ings—the two views of the Ratisbon 
igonncees and sechably the less satis- —_—_—— ——_— " MODERN BRITISH | 
factory Landsknecht. ‘ ; Mr. Frank Stoner is now showing at LONDON—Messrs. Sotheby began on AND FRENCH ART 

Within the limits of pure etching and hie Bias BiMinns oni teceeeill a aceite Bike eee ole ako 
without the aid of dry-point or manipula- | **0te! Madison an interesting collec-| November <6 the my 
tion in printing Altdorfer has achieved in} tion of English XVIIIth century paint-| selected portion of the library at Keele 155 NEW BOND STREET, LONDON 
his landscape plates the effect of the deli- }ings on glass, including portraits, hunt-| Hall, Newcastle, Staffordshire, the prop ute 
cate and rapidly drawn sketch spaciously ing scenes and amusing genre and histor-]¢tty of Colonel Ralph Sneyd. This is Te = — — — se 


conceived even in small compass and 
happily brought off. By eliminating hu- 
man figures and most of the traces of 
human activity he has expressed his own 
enjoyment of the open air. He has a quick 
eye for the natural beauty of the Danube 
country with its plumed trees, wooded 
slopes, and hilly sky-lines, and he fixes 
upon thera with quiet satisfaction and in 
full confidence that they are in them- 
selves worthy of being singled out. His 
immediate followers, Hirschvogel and 
Lautensack, carried on the same Gothic 
tradition in landscape forms for two de- 
cades; after them there is almost nothing 
until Rembrandt appears. The Museum 
already owned a remarkable group by 
Hirschvogel and Lautensack, and now it 
is its great good fortune to be able te 
add a splendid example by the titular 
head of the landscape school. 


a. ©. RR. 





FUND WILLED 
TO MUSEUM 


A fund with which the Metropolitan 
Museum of Art may purchase rare art 
treasures is created by the terms of the 
will of Elisha Whittelsey, a retired busi- 
ness man, filed for probate on December 
12 in the Surrogate’s Court. The testa- 
ment disposes of an estate of about $100,- 
000. Mr. Whittelsey, who had lived at the 
Hotel Biltmore for many years, died on 
November 28. 

The principal of the residuary trust 
goes to the Metropolitan Museum of Art 
when Mrs. Whittelsey dies. The income 
from this is to be known as the Elisha 
Whittelsey Fund and the money, to be 
administered as part of the museum’s en- 
dowment, is to be used for the purchase 
of “rare art treasures.” These are to be 
kept together in what is to be known as 
the Elisha Whittelsey Collection. Should 
the Metropolitan refuse the bequest, the 
money will go to the Corcoran Gallery of 
Washington, D. C., for a similar purpose 
and under the same conditions. 





“GALLERY NOTES — 


Mr. Albert K. Schneider and Mr. Gil- 
bert Gabriel of the John Levy Galleries, 
559 Fifth Avenue, sail on the Aquitania, 
Wednesday, December 7th, for Europe. 
They will be abroad about six weeks, 
visiting the art centers. 

Mr. Francis L. Taylor of the Howard 
Young Galleries arrived in New York on 
the Berengaria on Wednesday last. He is 
reported to have made several important 
purchases in Europe. 

Messrs. Rudolf Bottenwieser and Leo 
Partridge have sailed to Europe for the 
holidays. 

Jacques Seligmann & Co. announce that 
Mr. Rolf H. Waegen has become associ- 
ated with their firm. 





ical subjects. With their deep, rich 
coloring and distinctly decorative appeal, 
these paintings on glass make a charming 
addition to an XVIIIth century room, 
whether English or Colonial. Mr. Stoner’s 
collection includes the two types charac- 
teristic of the period—the “transfer pic 
ture” and the direct painting on glass. 
The former, often the work of some 
XVIIIth century lady, was made by past- 
ing a favorite contemporary print upon 
the glass, rubbing the paper away and 
coloring in the picture by hand. The lat- 
ter employs the same technique as that 
of the oil painting on canvas but is often 
miniature-like in its quality. 

Several of the paintings in Mr. Stoner’s 
collection are done from famous prints. 
These include a charming series of the 
Four Seasons after Rossetti, and “Mrs 
Masters” and “Lady Gertrude Villers” 
after Hoppner. The Rt. Hon. Wm. Pitt, 
the Marquis of Granby, George, Prince 
of Wales, and the Old and Young Pre- 
tender add to the historical interest of 
the Stoner collection. The “Portrait of 
Mrs. Stuart” by Robert Sayer is the 
work of one of the best artists on glass. 
Among the finest of the specimens painted 
directly -on glass are the companion por- 
traits of the famous actresses, Mrs. Sid- 
dons and Mrs. Hartley, while the ex- 
quisitely rendered “Peg Woffington” is in 
the rendering of stuffs and laces almost 
as delicate as a miniature. Among the 
many hunting subjects, “Partridge 
Shooting” and “Wild Duck Shooting’’ 
are particularly delightful. A scene from 
the Merry Wives of Windsor and an- 
other dramatic subject depicting Wolsey 
on his way to London in answer to the 
charge of treason show the anonymous 
glass painters in their most ambitious 
moments. 











GOLDSCHMIDT 
GALLERIES 


e 


OBJETS d@ART 
PAINTINGS 
BY OLD MASTERS 


c 


730 Fifth Avenue, New York 


15, 
Victoriastrasse 3-4, Berlin | 
11 Bis Rue Boissy d’Anglas, Paris 


Kaiserstrasse Frankfurt 


meen binned 











being sold by order of the trustees, and 
with the consent of the Court. 

A collection of upwards of seven hun- 
dred political and humorous caricatures 
by James Gillray, George wruikshank 
and others, 1786-1831, bound in ten vol 
umes, fetched £285 (Myers); a series of | 
923 engravings, bound in twenty-four | 
volumes and known as “Cabinet du Roi,” | 
lettered “Donne Par Le Roi a Mr. Ame 
lot En 1776,” £160 (Spencer); and N 
Boileau Despréaux’s “CEuvres,” 1729, 2 
vols., bound in dark blue, by Padeloup le | 








Jeune, £118 (Moyer). The day’s total | 
was £2,220 12s. 

The sale at Messrs. Christie’s on No 
vember 28 was one of old and modern | 
pictures and drawings from various | 
sources. “Mrs. Siddons, with another | 


Actress in Character,” attributed to 
Gardner, fell at £220 10s. (Wentmore) , 
N. Hone’s “Portrait of a Gentleman,’ 
signed with initials and inscribed “At 
Petworth, 1778,” £199 10s. (Agnew) ; “A | 
Lady in black dress, in a garden before a | 
statue,” by G. Flinck, £210 (C. Duits) , 
Lawrence's “Head of Miss Briggs,” with 
certificate of Mr. W. Roberts, £115 10s 
(Moreton); “Full Cry,” ascribed to Al 
ken, £105. (Leggatt); F. Guardi’s “An 
Archway, Venice, with figures,” £100 10s. 
(Bellesi) ; and “A Fleet at Anchor, with 
man-o’-war firing a salute,” by F. Swaine 
signed and dated 1764, £204 15s. Acker- | 
mann). The total was £4,125. 


} 
| 
| 
| 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters | 


of American and European Art 
































JOHN LEVY 


GALLERIES 





“General Dundas” 
by Sir Henry Raeburn 


PAINTINGS 


cows 


NEW YORK: 559 FIFTH AVENUE 


PARIS 
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FREDERICK KEPPEL 
& CO. 


On Exhibition 


CONTEMPORARY | 
ETCHINGS | 








16 East 57TH STREET 


























MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 
WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 


FINE FRAMING 


108 West Fifty-seventh Street 


See Art Calendar for current exhibitions 


New York City 
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HOWARD YOUNG 
GALLERIES 





“Reprise d’Audience’”’ by Forain 


IMPORTANT PAINTINGS 


BY AMERICAN AND FOREIGN MASTERS 





ow 


634 FIFTH AVENUE, NEW YORK 


Opposite St. Patrick’s Cathedral 






































INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 













Member: Antique and Decorative Arts League 








Early 
| Now Shown by 
Metropolitan 


(Continued from page 1) 
mer owner, Lt. Col. Raleigh Chichester- 
York- 
a letter recently 
Mu- 


picturesque 


Constable of Burton Constable, 


shire, England, who in 


addressed to the Director of this 


seum, vividly portrays the 


surroundings that for centuries sheltered 


this heirloom within the cloistered fast- 
nesses of one of England's great families. 

The Burton Constable family dates 
back to the Domesday Book. Today the 
estate is the principal manor in the 
seigniory of Holderness—created by Wil- 
liam the Conqueror—where the two cren- 
elated towers of its late Tudor mansion 
built around three sides of a quadrangle 
rise above the treetops of a wooded park 
covering seven hundred acres. On the 
north side of the house mullioned win- 
dows give on to a flower-bordered lawn 
that slopes down to a pond; the south 
side overlooks a walled-in courtyard; on 
the west front the doorway with high 
sash windows opens into a lovely Italian 
garden extending a hundred yards to the 
fosse. Such was the home of the chas- 
uble for a little less than four hundred 
years and it was here, in the sacristy off 
the private chapel, that Colonel Chiches- 
ter-Constable discovered the vestment 


when, succeeding Sir Talbot Constable, 
he took over the property in 1894. 
The founding of this titled family 


reads like a romance. In the Domesday 
Book the Manor of Burton Constable is 
recorded under the name of “Santri Bur- 
ton” as a possession of the Archbishop 
of York. Shortly after it came to be 
known as Erenburgh Burton, whose chat- 
elaine was the widow of one Gilbert de 
Alost. In the neighborhood of Santri 
Burton some ten miles toward the sea 
was the estate of Halsham, the original 
home in England of the family of Con- 
stable. Here dwelt a kinsman of the 
Conqueror, a considerable warrior named 
in the list of Battle Abbey and in the 
Tower of London, whose eldest son, Ul- 
bert de Constable, wooed and won the 
heiress of Erenburgh Burton. So com- 
mences the history of Burton-Constable. 
It is further recounted that the fair mis- 
tress of Burton “went to live in the 
house of her Lord—for Halsham was 4 
mightier place than Burton.” Only an 
outline in the ground now indicates the 
splendid proportions of the old mansion 
that occupied a site near the present 
Halsham church. This church, Protest- 
ant since the Reformation, has in it a 
Constable chapel which, with the vault. 
has always been recognized as_ conse- 
crated to the old faith. In its unbroken 
Catholic tradition and in its unyielding 
adherence to its faith the ancient Manor 
of Burton Constable is probably unique 
in the history of English manor houses. 
The oldest part of the present building 
is found in the south wing, where a vast 
room of church-like proportions recalls 
the thirteenth--century mode of life in 
which the Lord of the Manor dwelt in 
the “solar’—that portion of the room 
occupied by the family, or the head of 
the house, and probably also used as a 
chapel—separated from the domestic 
quarters of the household by a curtain 
stretched between the two side walls. 
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—~r —--= I = ‘Chasuble Such available data as relate to ins his |the English primitives in the 


tory of the chasuble have been unearthed 
among the family documents preserved in 
the “vaulted muniment room packed high 
filled 
dating 


deed and 


from the 


of boxes with ancient 


manuscripts earliest 
times of Anglo-Norman history.” Here 
that the old 
house was enlarged during the lifetime 
of John Constable, who was born in 152} 
and who succeeded his father as owner 
of Burton Constable in 1542. 
“In 1555 Sir John Constable, Knight 
a Councillor of the North and a 
man of substance, builds on to his ‘goodly 
Manor house of antient building’ a ‘new 
addition ot a greater Beauty on the 
North Part thereof ... with hall Court- 
ing Great Chamber Parlour & many good 
lodgings. Buttery Pantry wine seilar & 
Common sellar, Brewhouse, Bakehouse 
Stables divers Barns Lardenois Gardener 
Orchards & Gardens with a fair Chap- 
pell,’”’ a chapel evidently of some pre- 
tensions, for which Sir John acquired 
panels of beautiful Gothic tracery—and 
(as Colonel Chichester-Constable thinks ) 
possibly the chasuble—irom the neigh- 
boring chapel of Saint James Sutton, an 
historical edifice dating back to the pon- 
tificate of Salter Grey, Archbishop ot 
York (about 1247). But the “tair chap- 
pell” has disappeared and documents as 
yet fail to disclose whether it formed a 
part of the house or whether it was a 
detached building located somewhere 
within the confines cf the park. 

Before enlarging his house, however, 
Sir John took as his first wife Margaret, 
eldest daughter of the eighth Lord 
Scroope of Bolton Castle, member of a 
Catholic family of illustrious descent, 
and it is in the will of this Lady Marga- 
ret, discovered among the old parchments 
and manuscripts stored in the munimeni 
room, that, according to Colonel Chiches 
ter-Constable, mention is made of the 
chasuble. In this document dated 1559, 
“ye antient vestment” is bequeathed to 
“ye faire chappelle,” a reference which 
would seem to indicate that the chasuble 
was an heirloom handed down in her own 
family, the Scroopes, as otherwise it 
would not have been hers to bequeath. 

Sumptuous embroideries of this type 
were usually created by royal command 
as gifts to reigning popes or other digni- 
taries; and it is not improbable that the 
set of vestments of which the Museum 
chasuble once formed a part may have 
been worked for Edward III, possibly 
as a memorial to his murdered father, 
Edward II. This is suggested by the 
close resemblance between certain fea- 
tures in the illuminated manuscript o1 
Walter de Milemete, “Liber de officiis 
Regum,” written for Edward III in 1326, 
and corresponding details in the chasuble 
—the oak leaves and acorns and the re- 
current leopard-head motive (royal in- 
signia), introduced in the border of the 
manuscript and similarly placed in the 
trellis arcades of the chasuble. The leo- 
pard head appears as a medallion orna- 
ment not only in the girdle of the Black 
Prince but also on the pommel of his 
sword. 

The iconography of the chasuble also 
lends itself to this theory. It was the 
custom in English ecclesiastical work ot 
this period to figure martyred kings 
among the saints. Presuming that the 
vestment was designed for Edward III, 
in the central group on the back of the 
chasuble—the Adoration of the Magi, 
with figures designed in the manner ol 


records disclose the fact 
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Westminster—the kneeling 
king with saintly 


Chamber of 


features would repre- 
sent while the 
two standing kings on the right would be 
the youthful sovereign, Edward III, and 


his martyred father. 


Edward the Confessor, 


If, as has been suggested, the chasuble 
was an heirloom in the Scroope family, 
which also dates back to the Domesday 
Book, the ancestors of Lady Margaret 
who bequeathed it to the Burton Con- 
stable chapel were sufficiently close to 
both Edward II and Edward III to 
make such inheritance possible when one 
considers the high offices occupied by 
several members of the Scroope family 
during the reigns of these two kings. In 
the Wardrobe accounts of Edward II the 
following entry appears under date of 
1321: 

“To Geoffry le Scrop, King’s Serjeant, 
staying near the person of the King by 
his order, when journeying through di- 
vers parts of England in the months otf 
April, May and June in the present four- 
teenth year, of the King’s gift for his ex- 
penses in so staying: 13 1. 6s. 8d.” Geot- 
frey le Scrop, who died in 1340, was a 
chief justice of the King’s Bench upon 
whom Edward II bestowed a great castle 
and many honors. His son Henry, who 
was closely associated with Edward III, 
owned a castle near Thirsk and, dying 
in 1391, was buried at York Minster; 
while Richard, the son of Henry, borr 
in 1350, was Archbishop of York from 
1398 to 1405. A family of inherited 
Catholic tradition that had for three gen- 
erations been the recipient of Crown fa- 
vor might readily have acquired by gift 
a royal vestment for use in some pri- 
vate chapel. Such a vestment, having 
survived the ravages of mob violence 
during the tragic years of the Common- 
wealth, would naturally become a cher- 
ished heirloom to serve on great feast 
days in the celebration of the Mass cus 
tomary at Burton Constable. 

So much for the history of the piece. 
But what of the fabric itself, the de- 
signer who created the historic groups, 
and the craftsmen who fashioned the deli- 
cate features and the sumptuous robes 
of its sacred personages? Was the de- 
signer perhaps the “Master Walter” or 
one of his men, who in 1294 restored the 
mural decorations in the Painted Cham- 
ber of Westminster, or may it have been 
the Walter de Milemete of the “Liber 
de officiis Regum” who did the illumi- 
nated manuscript for Edward III—a fas 
cinating point that must still rest in spec- 
ulation ! 

As for the craftsmen who created 
these masterpieces of royal needlework, 
the names of several who were working 
at this period have been preserved to us 
in the Wardrobe accounts of the kings, 
some of which have been recorded by 
Lethaby : 

“(1) In 1307 Alexander le Settere 
(‘the arrowsmith, his surname probablv 
derived from his father, and not the 
name of his own occupation’) came be- 
fore the Mayor in the 35th year of th« 


reign of King Edward (the first) and 
received from Master William Testa, 
archdeacon in the diocese of Lichfield 


and Coventry, £10 in part payment of 
£40 which he owed him ‘for that em- 
broidered choir cope of his, which he 
bought, and which the same Alexander 


will befittingly complete, of the same 
breadth around as a certain cord: the 
same to be delivered during the fort- 


night after Easter next’ (this agreement 
was afterwards cancelled). 
“(2) In 1308 John Bonde 
de Stebenheth, clerk, came before the 
Mayor and delivered the embroidered 
cope of the value of £30. And the Mayor 
and Aldermen and commonalty did pron- 
ise to pay—(in certain instalments, one 
fourth being the share of Margery wife 
of John Stcbenheth, and a fourth to 
Katherine daughter of Simon Godard of 
full age, and the remainder to John 
Bonde to the use of Thomas and Simon, 
children of Simon Godard). ‘The same 
cope was given by the Mayor and comi- 
monalty to the Bishop of Worcester at 
his consecration at Canterbury.’ (From 
a will proved in 1331, leaving property to 
Margery, formerly wife of John Steben- 


and yohn 
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(Continued from page 6) 

heth and also to Simon, son of Simon 
Godard, it may be gathered that Margery 
was a daughter of Simon the elder.) 

“(3) In 1325, an instalment of £15 was 
still unpaid for the ‘embroidered cope of 
silk and gold’ which was given to the 
Bishop of Worcester when he was made 
Archbishop of Canterbury.” 

Another name that has come down to 


us is that of one Rose, the wife of Jean | 


de Bureford, who in 1317 embroidered 
a cope purchased by Queen Isabella, wife 
of Edward II, by whom it was presented 
to Pope John XXII (1316-1334). An 
other interesting item states 
ween 1329 and 1337 John of Gloucestei 
is reputed to have embroidered vestmerts 
for his monastery 
all of which indicates that while the 
great works were doubtless London trade 
productions, there were also individuals 
sufficiently skilled—as in the 
Rose, wife of Jean de Bureford, compe- 
tent to cater to royal patronage. 

A technique of such marvelous intri- 
would suggest generations of in- 
herited craftsmanship, and the fourteenth 
century marked the close of the great 
period of English needlework, when the 
art attained a perfection that has never 
been approached save in a few rare ex- 
amples produced in Italy during the early 
Renaissance. In the Museum 


cacy 


that be- | 


“with his own hand,” | 


case of | 


chasuble | 


the gold that appears to be laid on the | 


surface in a solid mass is worked in a 
stitch which the French termed /e point 


uché rentré ou retiré, a technique that | 


was discontinued toward the close of the 
fourteenth century. It is difficult to un- 
derstand how a strand of metal thread 
could be drawn through the surface ot 
fine silk velvet at repeated points at no 
greater distance than a quarter of an 
inch without destroying the fabric; but 
the deft fingers of these patient crafts- 
men performed feats quite as miraculous 
as any achievement of modern machinery. 

The velvet used in these early vest- 
ments, which in this chasuble and in the 
Butler-Bowden cope is a ruby-toned silk 
weave of the finest quality, was probably 
imported from the Near East, where the 
looms of Herat and Khorasan were, in 
the thirteenth century, of sufficient im- 
portance to attract the attention of the 
Mongol Emperor, Abaka, who in the 
year 1268-69 honored these industrial 
centers with a royal visit. 


Whether England's familiarity with 





metalwork may have enabled her to pro- | 


duce fine needles prior to the introduc- 
tion of drawn steel it is impossible to 
state; but evidently needles of sufficient 
delicacy to produce work of the exquis- 
ite quality of opus anglicanum were 
somewhere available. The word needle 
is first used in the Corpus Glossary 
(725), two centuries before the reign of 
the Saxon king Edward the Elder (901- 
925), whose daughters were taught to 
work with distaff and needle. Without 
doubt this very necessary implement in 
the art of embroidery was, at least dur- 
ing the Middle Ages, sufficiently precious 
to warrant its being made of gold and 
silver as in ancient days. In the early 
thirteenth century silver needles were ap 
parently in use, as one is mentioned in 
4a couplet of the Roman de la Rose 
(1200-1230), which in the Chaucer trans- 
lation reads: 
A sylvre nedle forth I drogh 
, Out of an aguiler queynt y-nogh. 
The popular tradition as to the rarity of 
needles in Tudor England, due in no 
small Part to the farcical comedy, Gam- 
mer Gurton’s Needle, is doubtless an ex- 
“sgeration; for an item in the English 
Kates of Custom in 1545 covering 
Pynnes the dossen thousande”’ would 
Suggest that if that number of pins was 
i circulation there is no reason to be- 
— that needles were any more scarce. 
oa the embroidery needles used in 
ved ing the Museum chasuble must have 
iced se enough to carry the silk 
fad through two thicknesses of cloth 
neath canvas that covers the pile be- 
embroidery and the closels 


strong 
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woven body of the velvet itseli—and at 
the same time fine enough to model the 
subtle features of the figures in a split 
stitch of hair-like delicacy. 

An early reference to the use of gold 
thread in embroidery is found in some 
lines written about 433 by Claudian, the 
Latin poet of Alexandria, in which the 
poet compliments the aged mother of 
Robinus and Olybius who with her own 
hands worked the purple and gold-em- 
broidered robes (togae and pictae) to 
be worn by her sons in office : 


The joyful mother plies her 
learned hands, 
And works all o’er the trabea 


golden bands, 

Draws the thin strips to all their 

length of gold, 
To make the metal 

threads enfold. 
This process in the preparation of gold 
thread prevailed also in mediaeval Eng- 
land where the Chancellor’s Roll for the 
fifty-sixth year of the reign of Henry 
III records the fact that the women not 
only did the embroidery but likewise pre- 
pared the gold thread in the magnificent 
frontal wrought for the high altar at 
Westminster. In this record the flatten- 
ing of the metal is termed operacio auri; 
the cutting of the metal into narrow 
strips, scissura; and the winding of these 

strips about the silk thread, filatura. 
In the goldwork of the Museum chas- 
uble, which is fashioned in the old tech- 


meaner 








nique, no couching thread is visible on 
the perfectly flat surface; an effect ob- 
tained by drawing the gold thread 
through the velvet, where at the back 
a loop is formed through which a plain 
thread at the back passes to the next 
point where the gold thread must be held, 
comes through to the face of the vel- 
vet, passes over the metal thread on the 
surface, and draws it to the back. This 
gold thread is in reality a silk thread 
wound with narrow strips of burnished 
metal that under the acid test proves te 
be tin the surface of which is coated 
with a layer of gold, like lor battu 
(aurum verbertaum) found in ancient 
embroideries such as the antependium 
from the Onghena Collection presented 
to the Musée de Cluny some years ago 
by M. de Rothschild. 

That the English craftsmen should 
have employed this native metal in their 
embroideries may be due to two causes: 
first, that, tin being much more malleable 
than silver, the thread has greater pli- 
ability; and second, that while there was 
an abundant supply of tin in the Cornish 
mines, there was no silver and very lit- 
the gold except a few mines in the Cum- 
berland mountains and in Scotland. 

Opus anglicanum was once described 
as a term synonymous with broderie de 
perles, but among the twenty-one vest- 
ments listed in the treasury of the Holy 
See in 1295 only three were adorned with 

(Continued on page 11) 
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A PLEA FOR TEXTILES 


We have in the past not hesitated to 


withhold our congratulations from the 


Metropolitan Museum for some of its 


purchases in the field of contemporary 
and The 


American painting sculpture. 


most recent acquisition of the Museum, a 
remarkable XI Vth century chasuble, is a 
concrete embodiment of the fine design, 
purely orchestrated color and significant 


form so vainly sought in many of the 


purchases of contemporary paintings and 
sculpture. In the choice between a second 
or third rate painting and a textile of the 
finest type, there can be no doubt as to 
relative values, if one conceives the crea- 
tion of a higher level of taste as one of 


the museum’s primary functions. In 
such a Museum as the Metropolitan, the 
question of a fine textile collection versus 
a “second rate painting collection need 
scarcely be a problem. The funds avail- 
able to the museum enable it to purchase 
works of the first quality in all fields, 
and whatever lapses may occur in the se- 
lection of contemporary works, must be 
ascribed to other obstacles than finance. 
We can only congratulate the Museum 
again upon adding this fine chasuble to its 
collection, instead of another third rate 
American work, and pass on to the prob- 
lem suggested to us by this purchase— 
the greater esthetic value of a fine textile 
or example of the decorative arts over a 
mediocre painting or piece of sculpture 
whether antique or contemporary. 

Most of our smaller museums are faced 
with the alternative of choosing between 
a collection of second and third rate 
paintings and a decorative arts and tex- 
tile collection of good quality. Too often 
the choice is for the former, although a 
minority of our smaller museums have 
directors who wisely buy quality where 
it is possible—in textiles and decorative 
art—and leave the formation of the paint- 
ing collection until only the best can be 
secured. The problem of course arises of 
the general public predilection for paint- 
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The embroideries represent “Christ and the Virgin Enthroned,” “The Adoration by the Magi” and 


“The Annunciation” 
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To the casual 
gallery goer paintings are definitely “art” 
—textiles merely in the dubious category 


ings over decorative art. 


of “arts and crafts.” This misconception 
needs overcoming by sufficient education 
on museums and art 
lecturers generally. The esthetic signifi- 
cance of the important lessons in design, 
color balance and bold simplicity learned 
from the minor arts is after all a com- 
paratively recent one, although it should 
scarcely have taken the exponents of 
modern art to make the discovery. At all 
events, the eye trained to revere mediocre 
paintings because they are housed in the 
sanctity of the local musum, has been 
esthetically impoverished for the not too 
distant future when the museum may be 
able to add a masterpiece or two to its 
collection. On the other hand, a museum 
which has educated its public to the best 
obtainable in textiles and the minor arts, 
is building up slowly in its midst a cer- 
tain purity and discrimination of vision 
that is the logical preparation for appre- 
ciation of great paintings. 


the part of our 








AMERICAN ART 
The present academy exhibition and its 


reception has brought about the com- 
plaint, frequently heard in recent years, 
that American art is no longer appreci- 
ated. If one were to accept the premise 
cn which the complaint is based, that the 
Academy exhibition is the peak on which 
American art rests, the complaint would 
certainly be justified. Unfortunately our 
language is not always as precise as one 


could wish and the resulting confusion 


leads to many misunderstandings, the 
present one among them. 
Either the words “art” and “artist” 


should be dropped entirety or their mean- 
ing should be clarified. If by “artist” is 
meant anyone who paints, however stu- 
pidly, that should be understood. If any 


collection of hand-painted pictures is to 








be called art, we must find a new word to 
differentiate those paintings and sculp- | 


ture which have some esthetic content 


from those which merely exhibit good or 
bad craftsmanship. 

Keyserling’s definition, in which he in- 
cludes men of letters, is perhaps as clear 
and useful as any. Artists, he says, are 
the prophets of a civilization and their 
prophecy consists in the statement of ex- 


isting conditions before less sensitive 


minds have been able to give them con- 
crete expression. From that we might 
conclude that the “esthetic emotion” about 
which there has been so much speculation, 
is simply our response to a clear exposi- 
tion of our own more confused states of 
mind. The application of this theory to 
contemporary pictures is simple. It be- 
comes more involved when paintings of 
earlier origin which arouse a similar emo- 
tion are considered, but even with these 
it is quite possibly the well ordered pres- 
entation of spiritual truth which thrills 
us. 

Whatever definition is accepted as a 





basis for argument, it is at least apparent 
that an artist must be something more 
|than a man skillful with a brush. He 
| must have something more to say than a 
| report on the weather. And, if we are 
to judge by the great masters of the past, 
he must be keenly sensitive to the sig- 
nificance of his environment. 

The American artists of a few years 
Wyant and 
Ryder—surely suffer no want of appre- 


ago—Homer, Twachtman, 
ciation today, although some of the lesser 
men are less highly regarded than they 
once were. And from their painting we 
can arrive at a far better understanding 
of the spirit of their day than from many 





| written accounts. But does anyone seri- 
|ously expect an artist of today to paint 
|in the same spirit? Apparently many do. 
| For them the forms of art must remain 
| fixed in the midst of a world which other 
| wise changes with astonishing speed. 

| To this group belong those who insist 
the 


failing to 


upon “great American traditions” in 


art, realize that the tradition 
they revere is not of art, but of a man- 
Neither 
do they comprehend that a painter whose 


ner of putting paint on canvas. 


only claim to consideration is a_ style 
which reflects the “good old days” is as 
great a bore as a novelist would be who 
wrote of contemporary life in terms of 
Cooper. 

We still enjoy the Deerslayer and the 
| Water Witch; a keener pleasure may be 
the the great 


| American Romantic painters, but a mod- 


derived from work of 


either leaves us cold. 


art, to 


lern imitation of 


Contemporary have any value, 
must be contemporary in more than age 
of paint for although few persons worry 
about the esthetic content of pictures all, 
the dullest, 


rings of the Zeitgeist and consciously or 


except very feel some stir- 


not, demand that the pictures they buy 
bear some relation to it. 

captious and _ bother 
that the 
traditions of art creation in America are 


If one is to be 
about esthetics one discovers 
being carried on, not so much by solemn 
academicians as by a few artists whose 
work academicians naturally despise. 
| We venture to suggest that the gods of 
| conservative American painting, Homer 
Ryder, Twachtman and the rest, would, 
were they painting today, find themselves 
without the academic pale. For they were 
artists, a state of being which now seems 
an almost insurmountable barrier. 
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THE ART OF GREECE 

E. A. Gardner, Litt.D. 
Albert & Charles Boni, Inc., 

New York City, $3.50 
In The Art of Greece 
presented his subject in highly concen- 
trated form. To the various 
art expressions of the world’s greatest 
esthetes into fifty-one pages is somewhat 
a feat in economical utterance. Dr. Gard- 
ner, who is Yates Professor of Archaeol- 
London, 
the utmost 


the author has 


compress 


in the University of has 


material with 


ogy 
handled 
economy and made the most of his one 
illustrations to rein- 


his 
hundred excellent 
force his text. 
The work is divided into eight chapters, 
each treating of a major or minor art. 
Whether due to the fascination of the 
subject-matter or Dr. Gardner’s happy 
manner of presentation the present ab- 
stract has a meatier aspect than the aver- 
age which a vast and rich 
thesis is reduced to skin and bones. 


skeleton in 


SPAIN 


No efforts or expense are being 
spared to make the celebration of the 
forthcoming centenary of Goya’s death 
worthy of the artist whose genius 
raised Spanish painting to the zenith 
of its greatness. This week’s Govern- 
mental grant amounts to 300,000 pa- 
setas, and is destined to impart fresh 
impetus to work already on hand. Ex- 
tensive alterations will be carried out 
at the Academy of Fine Arts of St. 
Ferdinand, of which Goya was an il- 


(Continued on page 17) 
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A MAGNIFICENT QUEEN ANNE WALNUT WRITING DESK 


WITH SECRET DRAWERS 


STAFFORDSHIRE POTTERY BY RALPH WOOD 


A PAIR OF SHERATON SIDE TABLES PAINTED BY HAMILTON 


A SELECTION OF QUEEN ANNE AND GEORGIAN 
PANELLED ROOMS 


NEW YORK: NO. 6 WEST FIFTY-SIXTH STREET 


A COLLECTION OF STUART NEEDLEWORK PICTURES. 


EVERY ARTICLE GUARANTEED. 
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SMALL PAINTINGS BY 
RENOIR 
Durand Ruel Galleries 
Forty-two canvases, by Renoir, none ot 
them more than two feet long, are now 
on exhibition at the Durand Ruel Gal- 
leries. They cover nearly the whole 
range of his painting, dating as they de 
from 1878 to 1916. Even in an exhibition. 
of such small paintings it is possible t 
follow the development of the painter. 
Until this exhibition we had been quite 
firmly convinced that it was the Renoir 
of the middle period whom we hked best 
but here without reference to the catalog 
almost all the pictures which we chose 
date from his later years. In_ part 
this may be due to the fact that the 
majority of the pictures are stilf lifes 
and the orange nudes to which we have 
never quite become reconciled are absent. 
Primarily the exhibition was one of 
masterpieces of painting rather than great 
works of art. Most of the canvases are 
studies of color and form rather than 
attempts at complete compositions. As 
paintings they are magnificent. Especially 
in the pictures after 1910 there is a 
solidity of form and richness of color 
lacking in the earlier works. Since sev- 
eral of them repeat similar subjects al- 
though the dates are decades apart, com 
parison becomes both interesting and 
profitable and, fine as the earlier pictures 
are, the advantage lies with the most 
mature painting. 





SEYMOUR FOX 
WILLIAM PENHALLOW 
HENDERSON 
PUEBLO PAINTINGS 
Ferargil Galleries 

Mr. Seymour Fox, the most important 
of the current exhibitors at the Ferargil 
Galleries, is quite evidently searching for 
more than the facilely pretty sculpture so 
popular in America. He has the true 
material, 
whether it be the cold gray of Caen stone, 


sculptor’s feeling for his 


used in two of his best works, the lustre 
of Belgian marble or the shining surface 
of bronze. That there are several influ- 
enses apparent in Mr. Fox’s work is not 
surprising when one considers that this 
is his first exhibition. The Head of a 
Woman in black marble, plainly avows its 
debt to the Chinese, but reveals an indis- 
putable command of technique. Both the 
nude woman and the crouching nude, 
carved directly from Caen stone, are in 
their stylized treatment of the body 
slightly reminiscent of Mestrovic. Mr. 
Fox’s talent for “finding. reposeful 
beauty” is perhaps best evidenced in the 
little standing bronze figure of a woman, 
where the modelling is most delicate. 

In two other rooms at the Ferargii 
Galleries, Mr. William P. Henderson in 
terprets New Mexico and incidentally th< 
Indians, and the Pueblo Indians interpret 
themselves. With all due regard for Mr. 




















Paris... . 





DURAND-RUEL 


INC. 


PAINTINGS 


do a better job, as might be expected 
The well Tsireh, 
Pena, Ogwa Pit and Ma P Wi set down 
sometimes in delicate miniatures of the 


known Awa 


hunt, sometimes in cosmic symbols, the 


As pure design these watercolors are al- 
most always unerring in their instinct 
and Mr. 


greater sophistication can scarcely com- 


Henderson's 


in these artists no signs of decadence or 
contemporary influence. 


NORMAN LINDSAY 
Anderson Galleries 
Mr. Norman 


whose drawings, 


Lindsay, a 


wick, Victoria, Australia, in 1789. 


illustrations of considerable merit t 


of fifteen he was actually earning a liv 
ing by drawing for the press. 


of drawings to Boccaccio’s Tales. Ac 


childish memories serve, however, Boc 
cacio’s Tales led him even further astray 
To say that Mr. Lindsay delights in the 
female figure would be a mild manner 
of speech behind which lie implications 


from publishing. Mr. Lindsay’s delight, 
however, seems greater than that of the 
occasional sweet young man who dis- 
ports himself among the groups of sloe- 
eyed damosels. We felt rather sorry for 
these young men who either were piti- 
fully jaded or else astonishingly unaware 
of their opportunities. In one or perhaps 
two of the pictures we noticed that a not 
too passionate pair held hands. 


HOBART NICHOLS, N.A. 
JOHN WENGER 
DRAKE ENGRAVINGS 
Grand Central Galleries 
Mr. Nichols’ “intimate impressions” of 
the Berkshires are recorded on eighteen 
small canvases which present this pleas 

ant country under varying skies. 

In contrast to Mr. Nichols’ landscapes 
are the flights of fancy of Mr. John 
Wenger. Mr. Wenger, who works in oil 
and tempera, has achieved fame as the 
designer of the sets for many of the 
Metropolitan Opera House ballets as 
well as a score or more of musical shows. 
He hails from Elizabethgrad and has 
studied at the Imperial Art School of 
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12 East 57th Street 
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37 Avenue De Friedland 





Odessa. The canvases in the present ex- 
hibition are very ballet Russe in color, 
the palette often recalling the chromatics 
of the Naples aquarium. “Flying Ballet” 
in particular, seems, in its soft greens and 
reds, to have “suffered a sea change” and 
gives the effect of something seen 
through glass. “Varieté” has been de- 
scribed by a Metropolitan critic as sug- 
gestive of Seurat. The subject is a circus. 
Attention has already been called by 
Tue Art News to the Alexander W. 
Drake collection of wood engravings by 
American artists. The two hundred ex- 
amples of over twenty artists gives a 
comprehensive history of the development 
of the art from 1877 to today. The sixty 
fine impressions by Timothy Cole are di- 
vided into Early Work and Old Master 





in just the right spot, the Pueblo Indians 


Tonita 


traditions and tribal rites of their race. 


detachment and 


pete with a tribal tradition which shows 


group ol 
paintings and etchings | half 
is now on exhibition in a small room at 
the Anderson Galleries, was born at Cres- 
Ag | Most transparent treatment of flesh and 


a child he was fond of drawing, making 


His firsi 
important work of illustrations is a series 


Henderson's often charming work and | Series. Among the latter a detail of “The 
talent for placing a bright spot of color | Last Judgment” of Fra Angelico and the 


| Carriere “Maternity” are most success- 
| ful in retaining the essence of the orig- 
inals. Many of the early pieces are un 
fortunate in their choice of subject but 
all sixty proofs bear testimony of the 
amazing Cole technique. 

But even finer than anything achieved 
by Cole in the field of portraiture are 
the Frank Stockton and Andrew Lang of 
Thomas Johnson after paintings by John 
Alexander and W. B. Richmond. Espe- 
cially is the glowing, poetic Lang por- 
trait evidence of the erstwhile excellence 
of a fast dying art. 


PAMELA BIANCO 
Rehn Galleries 

A small group of still lifes and figure 
nieces and one portrait head constitute 
the 1927 exhibition of Pamela Bianc 
The still lifes are decorative and the 
treatment of texture is in a half realistic, 
idealized manner. Of the figure 
pieces we liked the exquisitely delicate 
little “Madonna and Child” with its al- 


fragile, finely defined flowers. The 
kneeling profile Mary of one Annun- 
)}ciation is Florentine in color. The lines 


Dumas and Shakespeare, while at the age |Of the red robe fall in unnaturaf, archaic 


folds, the hair is swirled a la Botticelli, 
the huge, lifted hands are curiously dis- 
proportionate. There is another Annun- 
ciation which looks like a Florentine 


cording to the introduction to the catalog Bas oaghe atin oo ° larger Madonna 
of his exhibition, from which we have |#"@ 4, Stronger, we drawn and plastic 
quoted eo far, these deawinee ted to fue sarin of a blonde young woman. In 
introduction to the Sydney Bulletin. If |¢Verytne the Botticellian 


fantasy has 
guided the young artist’s hand. 





DANIEL GARBER, N. A. 
STANLEY WOODWARD 
Macbeth Gallery 


The foaming, rock-bound sea scapes of 
Stanley Woodward and the misty, au- 
tumnal landscapes of Daniel Garber, 
N.A., are again on view at the Macbeth 
Gallery. All of the Woodward's and all 
of the Garber’s except the portrait are 
unmistakable. If we are to believe these 
two artists the Pennsylvania hills and the 
Maine coast must be very picturesque 
country. In Mr. Garber’s “Over the 
Hill” paint is applied in positively point- 
illiste fashion but in the rest of the can- 


vases there are no such technical tours 
de forces. 


MAUD EARL 
Jacques Seligmann Galleries 

A special exhibition of screens and 
panels by Maud Earl is being held at the 
Jacques Seligmann Galleries until Janu- 
ary 14th. As the art world is perhaps 
aware, Maud Earl's work has been re- 
produced all over the world more than 
any other living artist’s. She painted the 
favorite dogs of the late King Edward 
and by the King’s command first proots 
of all her pictures were sent to him until 
the time of his death. In fact, Miss 
Earl’s abilities in this field of art earned 
her the name of “The English Rosa Bon- 
heur” at an early age. Appropriately the 
present exhibition includes a series of 
paintings in this genre, among them “Dog 

(Continued on page 10) 
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OLD PAINTINGS 
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NEW YORK 
680 Fifth Avenue 


MUNICH 
Maximiliansplatz 7 





and “Great Danes,” lent by Mrs. Edwar¢ 





PORTRAIT OF MRS. WM. M, CHASE 


By WM. M. CHASE 


This portrait has just been purchased by an important Detroit collector from 
Gordon Beers of the Gordon Galleries 


EXHIBITIONS 
IN NEW YORK 


(Continued from page 9) 
“Wire Hair 


Pekinese - 


1 
1 


Portrait,” and 
I’. Hutton, “Pekes and Paroquet,” a gol 
screen, lent by Mrs. George Blumenthal 
and portrait of Boston Terrier, “Tim 
mie,” lent by Mrs. Edward S. Harkness. 

In the oriental panels which Miss Earl 
has been doing for the past number of 
years, she has made a great point of 
craftsmanship with a most careful and 
finished technique so that her gold and 
silver backgrounds gain in beauty with 
age and acquire a fine patina through oxi- 
dation. In several of these screens she 
has made effective use of famous porce 
lains, such as “Macaws with Pierpont 
Morgan Elephants,’ two silver panels, 
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PAUL GRAUPE 


4 Tie.gartenstrasse, Berlin W. 10 | 
On Exhibition: | 
Library of Castle Malmaison 
of Princess Leuchtenberg-Beauharnais 
500 incunabula 
French illustrated books of the 
18th Century 
Old and Modern Prints 
Color-prints 
AUCTION 76 
December 12th, 1927 
Illuminations of the 12th-15th Century 


Drawings 
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MAX MICHELS 


Karolinenplatz 6, Munich 


Modern High Class 
PAINTINGS 


Munich, Briennerstr. 3 


lent by Mrs. Peter A. B. Widener. Other 
}and “The Lynnewood K’ang Hsi Duck,” 
screens are quite Oriental in the spirit of 
their landscapes while another type re- 


=| veals that Miss Earl is almost as much of 


lan authority on birds as on dogs. Her 
| “Little Blue Heron in Flight,” “Alighting 
| Widgeon” and “Black Duck on Snow” 
| are rendered with something of Mr. Ben- 
son's feeling for naturalistic accuracy. A 
| screen lent by Mrs. A. S. Walser, “Pink 
Crested Cockatoos and the Ho Bird,” 
making decorative contrast of porcelain 
and feathered birds against a sliver back- 
ground, is one of the most effective ex 
amples in the room. 





AMERICAN PRINT MAKERS 
Downtown Gallery 

The current exhibition of the American 
Print Makers and their invited guests at 
the Downtown Galleries presents an ex- 
cellent cross section of what progressive 
American artists are doing in the black 
and white medium. The conservative ele- 
ment is best represented by Arthur B 
Davies and Anne Goldthwaite, the former 
idyllic as usual, the latter delicately med- 


iaeval. The boldest prints in the show 
are the woodcuts of the Mexican, Ta- 
mayo, who works somewhat in the 


method of the modern German experi- 
menters in this medium. Humor and 
satire find adequate representation in the 
exhibit in the work of Peggy Bacon, Pop 
Hart, Charles Locke and Kuniyoshi. 
Peggy Bacon’s “Al Fresco” and “The 
Patroness” are particularly witty in an 
open way that affords interesting contrast 
with the Eastern humor of Kuniyoshi’s 
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HIGH CLASS 
PAINTINGS 


PUBLISHERS 
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“Milking Cow” and “Dancing Girls.” 
Charles Locke, whose work we do not 
creneiatonnontt, 


remember having seen before, is 


both 


| keenly observant and bitterly satirical in 


| his 


“Realtor” and “Third Avenue L.” 


| Other outstanding works in the exhibi- 


| tion 


| den,” several prints by 


are two prints of Wanda Gag, 
“Spinning Wheel” and “Spring in Gar- 
Matulka, Mar- 


guerite Zorach’s “Girl with Cat,” a Head 


by Ernest Fiene and “Night Shadows” 


| by Edward Hopper which is most effec- 


tive in its conception and bold contrasts 
of light and dark. 





MARGARET FITZHUGH 
BROWNE 
VLADIMIR PAVLOSKY 


Babcock Galleries 


A score of large portraits and half a 
dozen small landscapes make up Miss 
Browne's present exhibition. The scenes 
are of Spain, the portraits of prominent 
Americans, Mr. Edmund D. Cook, Jr., 
Mrs. Thomas Gardner Aspinwall and 


| others, and Sevillian signoras, with pic- 


turesque patio backgrounds. In The Old 


| Farmer's Almanac Miss Browne reverts 


|from Spain to 


Maine and gives us a 
way down east idyll redolent of Ole’g 
Bull and kerosene. 

The water-colors of Vladimir Pavlosky 
are not as Polish as they sound. Glouces- 
ter has been the chief source of inspira- 
tion and Mr. Pavlosky presents the go- 
ings-on of that water colorist’s Valhalla 
in a highly colorful way. Of them we 


| liked “In Gloucester Harbor at Sunset” 
|and even more the color poem in mauves 


and green called “Reflections.” 





DATES ANNOUNCED 


FOR MINIATURE SHOW 


The 28th Annual Exhibition of the 
American Society of Miniature Painters 
will be held at the Galleries of William 
Macbeth, Inc., 15 East 57th Street, New 
York City, from January 24th to Febru- 
ary 6th inclusive, from 9 A. M. to 6 
P. M. 

The Exhibition will consist of original 
miniature paintings which have never be- 
fore been publicly shown in New York. 
Each work submitted must be framed 
separately. Exhibitors are advised to sub- 
mit their miniatures in gilt frames, as 
simple in design and as narrow as pos- 
sible. Lack of space may force the Hang- 
ing Committee to omit shadow boxes and 
to leave unhung contributions—otherwise 
acceptable—if submitted in frames found 
to be too large or dary in color to be 
successfully placed. 

To the end that the exhibition may 
have a wider range contributors are urged 
to submit not only portraits, but also 
miniature works of subjects having a 
more general interest and varied appeal. 

Through the generosity of Miss Rosina 
Cox Boardman, a prize of one hundred 
dollars, to be known as the “Levantia 
White Boardman Memorial Prize,” is to 
be awarded to the best miniature in the 
Exhibition. The award will be made by 
a Special Jury composed of Lydia Field 
Emmet, Harry Watrous, Gifford Beal. 





HELLMAN TRUSTEE 
OF ARTS COUNCIL 


George S. Hellman, who directed the 
department of fine and applied arts for 
the Army Educational Commission dur- 
ing the war, has become a trustee of the 
Arts Council of the City of New York, 
among whose founders were Harvey 
Wiley Corbett and Dr. John H. Finley. 
The Arts Council gives free vocational 
guidance to students and young workers 
in design. It is developing a program 
for community centers, containing smali 
workshops, galleries, and circulating ex- 
hibitions, throughout the city. The estab- 
lishment of the popular American ar: 
school at Fontainebleau was largely 
brought about by Mr. Hellman, and as 
president of the New Gallery he has 
played an important role in the furthering 
of little known artists of merit. 
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Early Chasuble 
Now Shown by 
Metropolitan 


(Continued from page 7) 
pearls. In the details of 
Museum chasuble, the crescent and stars 


some (¢ of 


the floral vase in the Annunciation group, 
the leopard heads and the acorns, the 
not easily ac 
for in so perfect a work was 


coarse, loose stitchery 


counted 
explained by the discovery of an acorn, 
covered by the gimp binding, that. still 
retained its original seed pearls, forty- 
number, which native 


one in may be 


the | 


pearls from the Scotch fisheries in the | 


vicinity of Perth that in the eighteenth 
century were still shipping large quan- 
tities to London. 


In studying the embroideries produced 


in England during the reigns of her early 


kings, one is constantly reminded that the | 


British Isles in those days were not so 


remote from the established trade routes | 


as might be imagined. From early Chris- 


tian times Great Britain and Rome had 


carried on an extensive commerce in tin, | 


and in Anglo-Norman days the ships of 


England’s merchant marine returned to 


port laden with every variety of rich 
merchandise. Guillaume Fitz Stephen, 
describing London life of the twelfth 


century, refers to the commercial activ- 
ity that attracted traders from all parts 
of the world and states further that Ital- 
ian merchants of the day even traveled 
to the Orient to obtain silks for the Lon- 
don market where, according to Matthieu 
de Westminster, Venetians, Pisans, and 
Genoese gathered to trade in Onental 
pearls and precious stones. 

The supremacy of English embroidery 
was due not only to native craftsmanship 
and a royal purse capable of procuring 
from distant lands such materials as were 
not available within the boundaries of 
Britain, but as well to the age that pro- 
duced it, an age demanding of chivalrous 
knighthood the picturesque setting of 
sumptuous habiliments, and of church 
dignitaries vestments of equal magnifi- 
cence. It was such an age that gave birth 
to this chasuble. This, however, was re- 
cut at some period of its history, the 
Gothic bell shape being abandoned for the 
more practical form with open sides tha‘ 
lent greater freedom to the arms of the 
officiating priest. In the terrible mutila- 
tion that resulted from such alteration 
the figures of Saint John the Evangelist 
and Saint John the Baptist, placed at the 
sides of the neckband on the front, were 
sadly damaged; the heads of these saints 
now appear in the maniple which with the 
stole is made up of fragments of the 
original vestment. 

The personages represented in the em 
broidery are, on the front, Saint John the 
Evangelist, Saint John the Baptist, Saint 
Peter, Saint Paul, Saint Andrew, and 
Saint James the Great, these figures be- 
ing designed on a slightly larger scale 
than those on the back, which comprise in 
three beautifully grouped “histories” 
Christ and the Virgin enthroned, the 
Adoration of the Magi, and the Annun- 
ciation, in which Gabriel carries a scroll 
bearing the legend: Ave Maria gracia 
plena dns [Dominus] mecum, while in the 
left hand of the Virgin is an inscribed 
panel with the words Ecce, Ancilla Dom- 
m. These groups and the individual 
Saints and apostles are placed within ar- 
cades formed of twined oak branches sim- 
ilar to the arrangement found in the 
Iragments at Vich and the Saint Lateran 
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This interesting example of the school of Filippo Lippi has been placed on 
exhibition at The Gallery of P. Jackson Higgs, 11 East 54th St., New York. 


cope. Of exceptional importance in this 
chasuble and the Butler-Bowden cope is 
the introduction of the faldstool, upon 
which are seated the angels—between the 
branching arcades—and the six saints, on 
the front of the vestments. This form 
of ecclesiastical furniture was reserved 
for a king or a bishop and is occasion- 
ally found in early manuscripts. The 
type shown in the chasuble has terminals 
of dog heads except in the single in- 
stance of the faldstool of Saint John the 
Evangelist, where these take on the form 
of the Saint's symbol, the eagle. 

The archaic drawing of the figures con- 
trasts strangely with ‘he delicately mod- 
eled features of the saints, all of whom 
have the same protruding foreheads with 
features crowded down into the lower 
part of the face. Some of these may 
represent actual people, as several appear 
in other contemporary works, especially 
that of the kneeling king—possible Ed- 
ward the Confessor—which in the Syon 
cope appears in the réle of Saint Paul 
and again in the Corpus Christi frag 
ments also preserved in the Victoria anc 
Albert Museum. 

The distinction of opus anglicanum, 
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Let us solve the problem of forward- 
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ADVT. 


however, does not rest alone in the per 


| fection of its technique, but in the genius | 


lof its creators, which invests each sub 
|ject portrayed with a vibrant power and 
solemnity, a dignity of regal splendor 
that seems to react instantly upon the 
spectator. 

The privilege of having an old-world 
document of such distinction, a vestment 
for centuries enveloped within the sacred 
rites of the Church that seems miracu- 
lously to have preserved it from every be- 
setting peril, brings to those appreciative 
of its stately beauty a renewed sense of 
the eternal verities that is stabilizing, a 
mental attitude that creates a momentary 
respite from the distracting turmoil of 
modern life. 

The vestment will be shown in the 
Room of Recent Accessions and after 
wards placed in Gallery C 19. 
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ALEXANDER ARCHIPENKO 


ECOLE @’ART 18. West Stst St 


New York City 
Sculpture Painting Drawing 
Mosaic Ceramic 
The school has a commercial department 
for the manufacture and sale of deco- 
rative works in Mosaic and Ceramic, 
executed from the students’ designs. 






































THE PLAZA ART ROOMS, Inc. 


9-11-13 East 59th 


Auctioneers: Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 


to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 
everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 


WEEKLY SALES 
NOW IN PROGRESS 


ow 
DEPARTMENT 
EXCLUSIVELY FOR 
APPRAISALS AND 
INVENTORIES 


ows 


INQUIRIES 
SOLICITED | 


OPPORTUNITY | 
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793. WITH NOS. 791, 792 A SUI’ 
CARVED, GILDED AND LACQUE 
PAGE 1 


collections. More interesting is the second 
Fragonard which we reproduce here, No. 


| 770, a portrait of the Chevalier de Bil- 


laut. It comes from the collection of 
Vicomte Gabriel Chabut and inscribed on 
the back of the canvas with the name ot 
the sitter as painted by Fragonard. It is 
included in the catalogue of Fragonard’s 


- OF CANAPE AND FOUR AUBUSSON COVERED FAUTEUILS, 
T 


IONS ON THIS 


I 
"RED. LOUIS XVTH PERIOD. ALL ILLUSTRA 
“ROM THE SALOMON COLLECTION 


two large drawers beautifully inlaid. Both 
have original marble tops. An unusually 
interesting small table is No. 648, circular 
and made of tulipwood and elm root. 
The front is arranged* with a_ writing 
slide at the crown, a lower slide as a 
tambour and exposes three finely inlaid 
interior drawers. The table has the 


heel lead & 


ay 


hc een 


No. 845. CARVED AND GILDED VELVET BROCADED CANOPIED 
BED, LOUIS XVITH PERIOD. Note :—Only the bed is included in this lot 


BELOW: NO. 802. TWO AUBUSSON TAPESTRY CARVED AND 


which is still furnished with its original } works by Pierre de Nolhac. The two|maker’s advertisement pasted on the bot- 


mirrors. Bouchers, Nos. 768 and 769, are both|tom of the lower drawer. It was made 


GILDED LOVE SEATS, LOUIS XVITH 


“Ss 





PERIOD 


ae, . a 
a] 








NO. 831. INLAID TULIPWOOD COMMODE, MOUNTED I 


CUIVRE DORE, LOUIS XVITH PERIOD 











Almost every item in the fourth ses- | from the Chabut collection and have been 


sion is worthy of special mention but 
mly a few of the finest pieces can be 
noted here. Among the smaller items is 
No. 707, a lapis lazuli and silver ink-well 
»f the late Italian renaissance and an im- 
portant cuivre doré and marble clock, 
No. 728, signed by Barancourt, orna- 
mented with a Venus and Cupid by Fal- 
coniere. There is also a pair of small 
mirrors, Nos. 746, with bronze cupids on 
marble bases, holding up mirrors to 
Venus. The figures were modelled by 
Pigalle and the pair is supposed to have 
velonged to Marie Antoinette. Also by 
Pigalle is a marble statuette, No. 747, of 
Mercury attaching his heel wings. It is 


a repetition of the famous statue of Mer- 


cury in marble in the Berlin Museum. 

One of the most important pieces ot 
sculpture in the collection is a marble 
must of Madame de Wailly wearing a 
gown loosely draped and exposing her 
left shoulder. The bust is signed at the 
back by Pajou and dated 1789. It is re- 
produced in Henri Stein’s work on Aug- 
ustin Pajou as belonging to the David 
Weill collection in Paris and formerly in 
the Madame Lelong and Princesse de 
Wagram collections. It was exhibited in 
the Salon in Paris in 1789. 

There are comparatively few paintings 
in the collection and of these the most 
important are two Fragonards and two 
Bouchers. There is also a small panel 
by Watteau. The first Fragonard is No. 
766, called “Les Baigneuses.” It is not 
signed but has been in several important 


NO. 796. TWO AUBUSSON 
TAPESTRY CARVED AND 
GUILDED FAUTEUILS, 
LOUIS XVITH PERIOD 








frequently published. They are small 
canvases, each measuring about twenty 
by twenty-eight inches and_ represent 
Autumn and Spring. 

The great feature of the sale is the 
imposing list of fine furniture, of the 
Louis XIVth, XVth and XVIth periods. 
Among the outstanding pieces taken in 
catalog order are Nos. 791, 792 and 793, 
a carved, lacquered and gilded canape 
and four Aubusson covered fauteutls of 
the Louis XVth period. In lot No. 796 
are two Aubusson tapestry carved and 
gilded fauteuils of the Louis XVIth pe- 
riod, the tapestries including medallions 
of children playing after Boucher. Other 
medallions illustrate episodes from La 
Fontaine fables. No. 797 and No. 862 
belong to the same suite. In the first lot 
are two window banquettes and in the 
second two carved and gilded love seats, 
all of which are covered with Aubusson 
tapestry and carved and gilded. No. 805 
is an inlaid tulipwood and harewood 
centre table, mounted in cuivre doré of 
the Louis XVIth period. The oval top is 
inlaid with vases of flowers as is also 
the lower shelf. A similar table is in the 
South Kensington Museum. No. 806 and 


No. 807 are a pair of inlaid kingwood | 
and tulipwood cabinets, mounted in cuivre | 
doré of the Louis XVIth period. They | 
are rectangular with a front fitted with | 





by Hache fils of Grenoble. Among the 
many signed pieces is No. 820, an impor- 
tant tulipwood inlaid writing cabinet 
mounted in cuivre doré and Sevres porce- 
lain by Jacques Laurent Cosson, maitre 
eboniste de Louis XV Ith. Nos. 821 and 
822 comprise a suit of two Aubusson 
tapestry carved and gilded grand fauteuils 
and four Beauvais carved and _ gilded 
fauteuils of the Louis XVIth period. The 
Beauvais tapestry for the chairs was ex 
ecuted for Marie Antoinette. To this 
same suite belongs No. 823, a Beauvais 
tapestry carved and gilded canapé with 
tapestry similar to that on the chairs. 
No. 825 and No. 826 include eight carved 
and gilded Beauvais tapestry chairs of the 
Marie Antoinette period with tapestries 
woven for the queen. They have moulded, 
arched open backs supported by expand- 
ing fluted columns having gadrooned bal! 
terminals and occupied by central oval 
medallions monogrammed “M. A.” No. 
676 is an inlaid tulipwood and satinwood 
cabinet mounted in cuivre doré by Jean 
Francois Leleu and Gouthiére of the 
Louis XVIth period. Leleu was one of 
the most famous of the French cabinet 
makers and Gouthiére the most renowned 
of all French ciseleurs. No. 845 is a 
carved and gilded velvet, brocaded, cano- 
pied bed of the Louis X VIth period, pan- 
elled head and foot, supported on open 
fluted columns with pineapple terminals 
and spirally fluted tapering legs. 


NO. 824. INLAID TULIPWOOD COMMODE, MOUNTED IN 
CUIVRE DORE, LOUIS XVITH PERIOD 
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COMING AUCTIONS 


\NDERSON GALLERIES 





POST ET AL., ANTIQUES 
Exhibition, from December 11 
Sale, December 19 and 20 
American and English furniture, silver, 
Staffordshire ware and hooked rugs from 
the collections of Mrs. Laurie E. Post 
of New York City, Stephen Van Rens- 
selaer of Peterboro, N. H., and Mrs. 
Joseph J. Asch of Greenwich, Conn., 
will be sold at the Anderson Galleries 
on December 19 and 20. The English 
furniture includes several examples by 
Sheraton, of which two sets of dining 
chairs, an inlaid folding card table, and 
a Pembroke table are noteworthy. Also 
among the English pieces are a pair of 
Chippendale chairs, a Hepplewhite inlaid 
sideboard, an XVIIIth century secretary- 
book case and a pair of inlaid knife urns 
of the same period. Of interest among 
the American pieces is a Duncan Phyfe 
lyre shaped sofa of Directoire style, 2 
New England oak slat back armchair, 
circa 1700, a carved and gilt convex 
mirror with girandoles, circa 1800, a 
Sheraton secretary in two sections, circa 
1780, a Rhode Island block-front settee, 
circa 1765 and a secretary-bookcase, circa 
1790. In all the examples cited, except 
the slat back armchair, the wood is ma- 
hogany. Among the Staffordshire ware is 
a Lafayette portrait plate by Clews and 
included in the Battersea enamels are 
snuff boxes with portraits of Washington 

and Franklin, 
WATSON WATCHES 
Exhibition, from December 14 
Sale, December 19 and 20 

Three hundred and fourteen gold and 
platinum watches, from the workshops of 
Cartier, Tiffany, Black Starr and Frost 
and other prominent jewelers, with move 
ments by Patek, Philippe, Maylan, Tou- 
chon, Longines and a_ few _ historical 
pieces, the collection of Senator Clarence 
W. Watson, will be sold at the Anderson 
Galleries on December 19 and 20. Be- 
sides the handsome, jeweled modern 
pieces there is an interesting group of 
antique examples. These include French, 
English and Swiss pieces. The catalogue 
illustrates two bull’s-eye silver watches 
of the first quarter of the XIXth century 
One, on the cover of which is a portrait 
by Lafayette, has a case and movement 
by Grenier, a La Ferté Bernard, Paris, 
the other with a case by Coquelin, May- 
enne and movement by Ducret, Lamballe 
has a cover portrait inscribed “L’Admiral 
Jones, Célébre Marin Né en Ecosse 
1747-92” and is signed by Mire. Another 
important bull’s-eye watch is a gold speci 
men by John Kynning, of London, which 
has the London hall-mark 1697. It is a 


fine example of Stuart workmanship with 
pendulum attachment. 





OKAJIMA ORIENTALIA 
Exhibition, from December 18 
Sale, December 21 and 22 

Carved jades, agates, ivories, porce- 
lains and brocades, from the collection of 
T. Okajima, of New York City, will be 
sold at the Anderson Galleries on De- 
cember 21 and 22. Of note among the old 
ivories is a thirty-one inch Buddhistic 
figure of a standing woman in flowing 
tobes. A long green shawl hangs grace- 
fully from her shoulders, a Ho-o bird is 
carved on her high head-dress, she wears 
oose earrings and carries an old flower 
vase with lotus leaves and flowers. The 
figure is tinted in blue, red silver, gold 
and brown patina. The catalogue states 
that it is the largest ivory figure ever 
offered to the public. Among the semi- 
Precious stones are Russian lapis and 
Carnelian carved figures of Kwan Yin. 
e latter represents the goddess seated 
on a rock, surrounded by peach branches 
in which perch the sacred bird. It is 
also catalogued as the largest carnelian 
gure ever offered to the public, height 
six and one-half inches. Two fine pieces 
of rose quartz, the figure of an eagle and 
a large vase with cover and a collection 

of jade and brocades make up the sale. 
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THE WEST OF IRELAND 
THE BASQUE COUNTRY and 
THE COAST OF MAINE 

Paintings by 
MARIAN MACINTOSH 
AINSLIE GALLERIES 
ec. 15-3] 677 Fifth Ave. 
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AUCTION REPORTS 


RUIZ SPANISH COLLECTION 


Spanish renaissance 
re, primitive paintings, 
rt, the collection of Sr. 


grand total of $115,408. 
their purchasers follow: 


Important items and 


Hispano- Moresque 
XVIth centuries; 4 


and painted pino wood corbels 


pO ey 1,924 


+ glazed latta church lanterns; / 
Leva cee ssa ee Rue 1,050 


Renaissance period; A. 


go ol ; embroidere d oe 


_X\ ith century gold-embroidered 


XVI Ith century 


> Qe iid-embroidered 


Romanesque-Gothic 


and polychromed vargueno on T 


age F gael and parcel 


7 inches x 4 feet 9 inches; 


Oushak medallion carpet, 
16 feet 5 inate x 8 


, Cuenca floral carpet, 


THE CHEVALIER DE BILLAUT By FRAGONARD 


> Salomon Collection at the 
P {ssociation 


BENNETT PAINTINGS 


American Art Association—Oil paintings and 
water colors by contemporary American ar- 
tists, the collection of Dr. Thomas L. Bennett 
of New York City, were sold on December 7, 
bringing a total of $32,450. Important items 
and their purchasers follow: 


Homer, Winslow, Fisherman of Cape Cod, 


water color, 14% x 10% inches; Macheth 
COED ios Seven weve cubes : 


$1,200 
Carlson, Emil, Still Life; ‘ete and An- 


cient Glass, size 20 x 16 inches; Macbeth 


Ne eee Soe 

Davies, Arthur B., She p re a of the Islands, 
size 9'4 x 18% inches; W. W. Seaman 
ABE ~Fccvevrer és ; psy oewes .1,200 


Davies, Arthur B., eihet Fields, size 18 
30 inches; Ferargil Galleries 1,400 


Murphy, J. Francis, The Wide Lane, size 


24 x 36 inches; Milch Galleries 2 000 


Hassam, Childe, Summer Sea Isle of 


Shoals, size 34 x 36 inches; Milch Gal 
leries 


TEYTeRTCLELLC CLS. F 4,000 


Luks. George B., Houston Street, New 
"ork, size 24 x 42 inches; Newhouse & Com- 


COSTS : cake 3,200 


HATTON DICKENSIANA 


American Art Association—-The Thomas Hatton 
collection of the work of Charles Dickens was 
sold on December 7, bringing a total of $38, 
497. Important items and their purchasers 
follow: 


Sketches by Boz, 20 original parts, 8vo, 


original pink pictorial wrappers, uncut, Lon 
don; Chapman & Hall, 1837 to 1839; Gabriel 
Well, (record price) $1,000 


Pickwick, 8vo, in the original parts, first 


edition, first issue throughout, with all the 
plates in first state; London 1836-7; Wil 
liam J. Kingsland (previous auction “record 
J eee err ee 16,300 


A.L.s., 4pp., 12mo, Devonshire Terrace, 


“Wednesday, July 18, 1849. To Mrs.S. C. 
Hall, re origin of ‘Pickwick’; William J. 
Kingsland (record price).............-2,800 


Oliver Twist, 8vo, in the 10 original 


monthly parts, original wrappers, uncut, Lon 
don, 1846; J. F. Drake (record price), .1,150 


(Continued on page 14) 





XVIIIth century floral carpet, 
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WALLIS & SON. 


Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. ll £. 
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OLD MASTERS 


The Independent Gallery 


(P. M. Turner) 
7a, Grafton St., Bond St., London, W. 1. 
First-rate examples of the 
Modern French Movement 
always on view. 


bs 


ey 
RSTISTINE: 
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METROPOLITAN Galleries 





ENGLISH PERIOD PAINTINGS 
for DECORATOR and COLLECTOR 
DUTCH PAINTINGS PRIMITIVES 





Lady Louisa Manners 
by John Hoppner, R.A. 


578 Madison Avenue, New York 


Opposite American Art Galleries, Corner 57th Street 

















BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 

ZORN, BRANGWYN | 


Catalogues on Application 


PAINTINGS AND WATER | Engravings 


by LEADING ARTISTS eee 
148, New Bond Street, London, W. 30, St. James’ St., London, 5. W. 1 

















THE | 


Established 1876 
Fine Etchings by 


FINE ART SOCIETY || LEGGATT BROTHERS 


WH 

| | By appointment to H. M. King 
| George V, His late Majesty King 
Edward VII and Queen Victoria 
|||| Pictures, Drawings and 


COLOURS 






































E. & A. SILBERMAN Art is the Flower, the Joy of Life 


























PICTURES and RUSKIN GALLERY 
WORKS of ART WORKS OF ART 
Vienna Seilerstatte 5 ANTIQUES 
—— Bronzes by Jacob Epstein 
oa % Fine Modern Etchings & Woodcut 
Pybi » LS ae C haaherinin Semuk mz: 
AB (Opposite City Art Gallery) 
BEY GALLERY Birmingham England 
“Ww R DEIGHTON & SONS. LTO ——— —— 























ETCHINGS AND WATE-RCOLOURS 


Victoria Strect-London- si] ARTHUR A. BAILEY 


(WESTMINSTER ABBEY END.) 
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Publisher of 








Original nines, Aanatiote etc. 














12, O_p Bonp St., Lonpon, W. 1 


by W. S. Bagdato J. Detmold, 
. P. Evans, Ro ~ ge Margaret 


VICARS BROTHERS ings by "Warren Dovin, Stargen ote. 


Modern Masters always in stock. 


Paintings, Drawings SLOANE GALLERIES 
and Engravings 


188, Brompton Road, London, 8.W.3. 



































8 Duke Sr., St. James's, Lonpon 


Imoraiahied ||| MAX ROTHSCHILD 
ARMS and ARMOUR Old Masters 

















INCLUDING Five Pieces or GotnHic THE SACKVILLE GALLERY 
PoC RAF DR. VON TRAPP 28 Sackville Street, London, W.1 
| CYRIL ANDRADE |___ Cables: OBJEDAR, LONDON. 






































14, GRAFTON STREET, BOND STREET 
Lonpon, W.1. 


WICKLOW, Ltd. | ARTHUR GREATOREX, Ltd. 
Antiques 4 Works of Art | 


Fine examples of every period 
14 Davies St., Berkeley Sq. Sole Publishers of the Etchings of 











London, W.1. WINIFRED AUSTEN, R.E. 











| CHARLES W. CAIN 
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THE LEICESTER GALLERIES 


Leicester Square, London 
ERNEST BROWN & PHILLIPS, Props 
Etchings by Whistler, Zorn, Meryon 
and other Masters. Fine Drawings— 
Old and Modern 
Exhibitions of ‘the Best Modern Art 

















| CHARLES YOUNG 


107 Wigmore St., London, W.1 


A. M. ELLIOTT 
H. GORDON WARLOW 


Woodcuts by 
ANTIQUES A. RIGDEN READ 
Wor ks of Art Telegrams Catalogues 


| “Arthurian” on Application 


Piccy., London 
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“Little Helen Chase”’ 
by Wm. M. Chase, N.A. 


Purchased direct from the Chase Family 


—_*x—— 
724 ,Fifth Avenue 
NEW YORK 


262 Auditorium Hotel 
CHICAGO 


ST. LOUIS 


LOS ANGELES 


Distinguished Paintings and Works of Art 


484 N. Kingshighway Blvd. 


2717 West 7th Street 





























DR. JACOB HIRSCH 


c/o ARS CLASSICA 





OLD COINS 
AND MEDALS 
Highest Quality 
CLASSICAL 
ANTIQUITIES 


also of the 
MIDDLE AGE 
AND RENAISSANCE 








31 Quai du Mont Blanc 
GENEVA 
SWITZERLAND 
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M. GRIEVE CO. 


234 East 59th St., New York 


III ttt ttt ttt ttitttitittt ttt eel 


@o@ 


UNUSUAL SALE 


Great Reduction in Prices 
on 


Reproductions and Genuine Antique 
Hand Carved Painting Frames 


Large assortment of sizes in all periods 
ee 


“The Frame can sell The Picture” 


Member Antique and Decorative Arts League 
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(Continued from page 13) 


Christmas books, 10 vols., 12mo, 
original cloth as issued, London, 1843-8; J. F. 
Drake (record price).. 1,700 

182—Gad’s Hill Gazette, 11 original numbers, 3 
supplements, and 2 announcements, accom 
panied by A.L.s., signed by editor, Henry 
Fielding, Dickens, Gadshill, 1865-66; Charles 

Sessler (record price).. ere 


MARGOLIS FURNITURE 
| Anderson Galleries—-Fine early American tur- 
niture, gathered by Jacob Margolis of New 
York City was sold on December 9th and 
10th, bringing a grand total of $48,385. Im- 





portant items and their purchasers follow: 


41—Pair of Hepplewhite mahogany side chairs, 
XVIIIth century, pierced shield backs 
James Curran $350 
53—Philadelphia mahogany serpentine desk 
with claw and ball feet, American, circa 
1760; Sam Serota 375 
58—Walnut and maple Queen Anne highboy, 
XVIIIth century, original brasses; Mr. I 
Sack 425 
59-——Set of six Hepplewhite mahogany chairs, 
English XVIIIth century shield backs with 
fluted vase splats; Morris Berry 900 


67—-Chippendale upholstered mahogany settee, 


XVIIIth century; The Hayloft 650 
68—Mahogany slant top desk, XVIIIth cen- 
tury, Counthan, Agent 310 
74—-Mahogany and satinwood Sheraton tam- 
bour front secretary, American late XVIIItt 
century; Mr. J. R. Peirce 775 
83 Queen Anne Walnut lowboy with web 
feet, American XVIIIth century; Mr. James 
Curran 475 
84—Curly Maple Highboy, American, XVIIIth 


drawers in New England style, 
Dutch feet; James Curran 375 


century, 
cabriole legs, 


89—-Oak and pine panelled one-drawer chest, 
American, circa 1700; Mr. Willoughby Farr, 
300 


16—Pair of Chippendale mahogany side chairs, 
American XVIIIth century, acanthus carved 
and pierced urn splats; J. R. Peirce 300 
102—William and Mary inlaid walnut 
legged highboy, American late XVIIth 
tury; Mrs. Charles P. Soden 
106—Inlaid mahogany Hepplewhite 
dining table, American XVIIIth 
J. Peirce 


six- 
cen- 
800 
three-part 
century ; 
] 310 
113—-Mahogany bookcase’ desk, American 
XVIIIth century, Philadelphia type; Mr. J. 
R. Peirce 300 
155—Pair of Philadelphia walnut chairs in 
Chippendale style, American, circa 1760; Mr. 
C. McWyman 600 
165—New England scrolled pine dresser, Ameri- 
can XVIIIth century; Miss H. Counihan, 
Agent 525 


180—-Set of five Chippendale mahogany side 
chairs, English, XVIIIth century; Chippen- 

dale’s Gothic style; Sam Serota 550 

181—Inlaid mahogany Hepplewhite sideboard 
with serpentine front, American, XVIIIth 

century; Morris Berry 1,200 

187—Walnut lowboy with Spanish feet, Ameri- 
can mid-XVIIIth century; Mr. Morris Berry, 

550 


200—Carved and partly gilt mahogany ‘“Wash- 
ington” mirror, American mid XVIIIth cen- 
tury; The Hayloft 500 
208—Mahogany three-part dining table of Dun- 
can Phyfe type, circa 1800; Mr. Sam Serota, 
500 


209—-Hepplewhite inlaid mahogany sideboard 
with serpentine front; Mr. Morris Schwartz, 
750 

210—Set of eight Hepplewhite mahogany chairs, 
English XVIIIth century; Mr. Louis F 
Allen 1,600 
214—Butler’s inlaid mahogany secretary-side- 
board, American XVIIIth century; Mr. M. 
F. Chase 1,500 


221—Carved and 


parcel gilt mahogany Chip- 
pendale mirpfor, i 


circa 1760; Mr. Morris 
Berry 575 
222—Set of six Hepplewhite mahogany chairs, 
English XVIIIth century, from the Lord 
Hampton collection, Worcestershire; Mr. J. 
R. Peirce 1,700 
226—Mahogany bookcase desk with serpentine 
front, American XVIIIth century. Formerly 
the property of Thomas Bailey Aldrich; J. 


W. Drummond 650 
232—Pair of New England scrolled pine cor- 
ner cupboards; Mrs. D. F. Paige 525 
235—-Queen Anne Walnut highboy with bon- 


net top, American early XVIIIth century; 
Mr. A. M. Nowak 1,750 








Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and 


Pottery, Rare Persian Faience 
IN THE GALLERIES OF 


Parish-Watson & Co., Inc. 


44 East 57th Street New York 
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Lewis & | 


Simmons 


Old Masters 
and 
Art Objects 


730 Fifth Ave., New York 


CHICAGO 908 N. Michigan Ave. 
LONDON .74 South Audley St. 
PARIS 16 Rue de la Paix 
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DE PIERRES’ OBJETS D’ART 
Anderson Galleries Paintings, miniatures, 
drawings and carved wood frames, the col- 


24 


29-—-Pesne, 


2 
36 


38 


lection of Professor Paul Soubeiran de Pierres 
of Montpellier, France, were sold on Decem- 
ber 4, bringing a total of $11,837.50. Im- 
portant items and their purchasers follow: 

Le Moyne, Francois, French, 1688-1737, 
The Virtues, size 58%x48 inches; Metropoli- 
tan Galleries 5 


yr>) 


Antoine, French, 1684(?)-1757, 


Portrait of a Young Violinist, size 25x21 
inches; Mrs. W. W. Chapin 250 
Italian School, XVIIth century, Flowers, 
size 55x40% inches; Theodore Hofstatter & 
Co 230 
Two eglomisé paintings after Fragonard, 


French XVIIIth century; Blind Man’s Buff 


and The Swing, size 134x173 inches; Mrs. 
F. S. Saimon 210 
69—-Carved ivory statuette of the Virgin and 
Child, XIVth century, French; Demotte, 
Inc. 700 
73—-Two silver candlesticks by Bertrand La- 
cerre of Tolouse, XVIIth century, French; 
Mr. Gaston Levi 520 
103—Moreau, Louis, French, 1712-(?), Revo- 
lution of Santo Domingo, gouache, size 
344%4x24% inches; E. F. Bonaventure 210 
108—Chardin, Jean Baptiste Simeon, French, 
1699-1779, The Attributes of Sculpture, size 
154%x18% inches; Mr. J. W. Lane, Jr 210 
111—-Chardin, Jean Baptiste Simeon, French, 
1699-1779, Nature Morte, size 18%x21¥% 
inches; Mr. J. Lane, Jr 240 
112—-Chardin, Jean Baptiste Simeon, French, 
1699-1779, Nature Morte, size 234%2x18% 
inches; Mr. Gaston Levi 220 
118—De Wit, Jakob, Dutch, 1695-1774, Bac- 
chanalia, size 58x75 inches; Mr. Gaston 
Levi 220 
COLFAX HISTORICAL DOCUMENTS 


Anderson 


27 


7( 


1] 


120 


122A 


123A 


124 


200 


204—Washington, 


December 


December 


December 21 and 22 


December 


Galleries—Historical autograph let- 
ters and documents from the collection of 
Schuyler Colfax were sold on December 8th, 
bringing a grand total of $41,223.00. Im- 
portant items and their purchasers follow: 


Bible upon which Civil War generals and 
75,000 others took oath of allegiance to the 
Union; Gabriel Wells $1,675.00 


Grant’s eulogy on Lincoln, original 

graph manuscript; Rosenbach Company, 

1,050.00 

A.L.s., Springfield, 

pp. 4to. To Hon. 
Rosenbach Company, 

3,050.00 


auto- 


7—Lincoln, Abraham, 
Ill., July 6, 1859, 3 
Schuyler Colfax; 


Alene, 2 pp, 4+ & 
March 8, 1861. To 
Rosenbach Company, 
2,100.00 

Lincoln, Abraham, A.L.s., 1 p., 12mo. 
Mansion, Jan. 9, 1862 To Gen. 
McClellan; Rosenbach Company, 
1,025.00 

Lincoln, Abraham, A.D.s., on a small 
strip of hospital bandage linen, dated May 
28, 1864; Mr. Dudley Field Malone, 1,150.00 


Lincoln, Abraham, 
Executive Mansion, 
Hon. Schuyler Colfax; 


Executive 
George B. 


Lincoln, Abraham, one of the three tran- 
scripts of the XIIIth constitutional amend- 
ment signed by Lincoln, Colfax & Hamlin; 
Mr. Gabriel Wells 12,000.00 
Washington, George, A.L.s., 3 pp., 4to. 
Mount Vernon, October 9, 1795. To Pat- 
rick Henry offering the portfolio of state; 
Rosenbach Company 4,400.00 
4 pp., 4to. 
1798. To 
1,300.00 


George, A.L.s., 
Mount Vernon, September 12, 
Alexander White; Mr. Gabriel Wells, 


AUCTION CALENDAR 


AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 


ANDERSON GALLERIES 

Park Avenue and 59th Street 

19 and 20—American and English 
furniture, silver and Staffordshire ware. 

19 and 20—Gold and_ platinum 
watches. 

and platinum watches. 
22—Chinese and Japanese ob- 


jects ot art. 


SILO AUCTION ROOMS 
40 East 45th Street 
é 19, 20, 21 and 22—The Henry Clay 
Pierce estate sale of antique and modern 
furniture, etc. 
WALPOLE GALLERIES 
12 West 48th Street 











December 19—Japanese and Chinese objects of 
art, Americana, English glass. 
© Wn 
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PHILADELPHIA 


Wilmer S. Richter has returned from 
Europe with an array of water colors, 
pencil sketches and wood blocks, which 
form colorful remembrances of Italy, 
Belgium, France and Germany. These 
pictures were on view at the Sketch Club 
until December 10. 

* * * 


The Jury of Selection for the current 
Twenty-fifth Water Color Exhibition at 
the Pennsylvania Academy of the Fine 
Arts, made the following awards last 
week : 

The Philadelphia Water Color prize: 
To Paul L. Gill, of Philadelphia, for his 
entire group. 

The Dana gold medal: To M. Lois 
Murphy, of New York, for her group. 

The Alice McFadden Eyre gold medal 
for black and white, whether an etching, 
lithograph or wood block print: To Fred- 
erick G. Hall, of Boston, for his etching 
entitled “Houses on the Tiber.” 

The Charles W. Beck prize: To James 
Preston, of New York, for his work 
entitled “Franklin in London.” 

In the cartoon and caricature section 
the John Frederick Lewis first prize was 
awarded to William Auerbach-Levy, of 
New York, for his group. The second 
prize was awarded to Ben Messick, of 
Los Angeles. 

In the Charles M. Lea competition of 
drawings entered by students in art 
schools covering the entire country, prizes 
were awarded by the Water Color jury 
as follows: 

First prize: To Henry Cooper, of the 
Schools of the Pennsylvania Academy of 
the Fine Arts; second prize to Edward 
R. Strawbridge, of the Pennsylvania Mu- 
seum and School of Industrial Art; third 
prize to Robert Volz, of the Schools of 
the Pennsylvania Academy of the Fine 
Arts. 

* *” * 

The Philadelphia Society of Etchers, 
sponsored by some of the best known 
artists here, has recently been formed as 
a counterpart to similar societies in other 
cities such as New York, Brooklyn, Chi- 
cago, Detroit and Los Angeles. In the 
present movement, the lead has _ beer 
taken by an organizing group of fifteen 
men and women of acknowledged stand- 
ing, under a plan that provides for en- 
largement by the admission of additional 
members. 

In this organizing group are included: 


President, E. Kent Wetherill; vice 
president, Clifford Addams; secretary, 
Hortense Fernberger; Alex Blum, 
Blanche’ Dillaye, Albert Rosenthal, 


Wuanita Smith, Earl Horter, H. Devitt 
Welsh, Richard Bishop, James Fincken, 
Herbert Pullinger, Hugh Breckenridge, 
Townsend Morgan and Ada Williamson. 

The initial exhibition by the new so- 
ciety will be open to all etchers who 
meet the standards of the hanging com- 
mittee. The showing will be held in the 
Print Club for two weeks beginning Jan- 
uary 16. Further details as to scope and 
conditions are promised before long. The 
society will likewise promote the exhibi- 
tion of work by members in different 
cities and endeavor to find and develop 
new talent for its branch of art. Intend- 
ing exhibitors should send their work to 
the secretary before January first. 

* * 

The new exhibition at the Art Alliance 
is made up of a great showing of antique 
Georgian silver and old Sheffield plate, 
from the Brainard Lemon collection of 
Louisville, Ky. The wonderful specimens 
by some of the greatest craftsmen of 
their day are admirably displayed. 

x kk 

Another exhibition which opened re- 
cently is that at the Plastic Club, by 
Mrs. L. W. Neilson Ford, of Baltimore. 
The artist's work consists almost entirely 
of landscapes and flowers, done in a quite 
distinguished fashion. 
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SAN FRANCISCO DENVER jby J. Alden Weir, Thomas Eakins, and HARTFORD BALTIMORE 
rom With the group of paintings now ex- In the south part of the main gallery | iintil the latter cant of famary. The Aaron Berkman showed sixty water-| The December exhibitions at the mu- 
nich hibited at the Galerie Beaux Arts, May-|of the Denver Art museum most of the| ixty canvases by this trio of American |°2!0rS atthe Atheneum annex gallery in| seum, 101 West Monument street, include 
ww nard Dixon introduced to San Francisco | exhibits of sculpture, watercolors, prints, aehhial Cents i tee ts their nies 1a exhibition which closed December 11.| paintings and designs by M. Bernard 
a a new artists’ paradise, the wilds ot | drawings and pastels of the current show | and to the school of artists which main- Some of Mr. Berkman’s water colors are| Boutet de Monvel, theatrical designs by 
—_ Nevada. Much of the freshness of the | are displayed. The statuettes, studies and| tained the tradition of art during the |&!ven over to form, but more have been| Mr. Claude Bragdon, sculpture by Mr. 
lub exhibition is due to the wide range of | heads in plaster, marble and bronze are of | jatter half of the past century 6 painted for color and sunlight. The pro-| Edmond R. Amateis and Degas bronzes. 
subjects and the contrasting treatment | good general quality. ; ’ ; “y * be verbial fate of the divided house makes 
‘ven them. : : * <n m arry coal gt * it apparent that Mr. Berkman must 
rent ody oe s Pk aggieh gah season yg St ay 7 Pr Ty wn are o me eventually cast his lot with either form NEW HAVEN 
n at Great interest is being shown in the] Denver and Cecile Clark of Santa Fe. | (he ania ie gh aca aa or color, for dividing his attention be-| John D. Whiting has several new can- 
Fine water colors by Stanley Wood now on Idris Thomas exhibits two portrait] \Jarfels of +; eas oh Cd Gane eee nent tween both would only dilute the effect) vases among the ten recently on exhibi- 
last view at the Vickery, Atkins & Torrey | heads which deserve special attention. | .jcased. in nee aaeciaal and oe one each. Mr. Berkman’s painting Dry-| tion in the Art Room of the Main Public 
; print rooms. This exhibit is considered to | Janet Shafroth exhibits a portrait head of siclhed with aceite Gaede and tnt. dock, No. 33, is without doubt the best] Library. Mr. Whiting’s work as an il- 
ize: be the finest that Wood has made in San | Florence Eldridge, in terra cotta. Mrs. seliaedl den anil while fs stirs Ppa Be ol thing he has on show this time. lustrator has a high rating. 
"his Francisco. His vigorous color and certain | Annette J. St. Gaudens shows five of her - ions ’ compositions pred on | Sas — 
; treatment of his subjects demonstrates | small works. Enrico Licari exhibits]; .cidents from mythology and ie hells eee 
Lois the growth in his work. three works: the plaster model of a tures. : . ss 
dal ne Janes 2 rs e in Till fountain, a study of a woman’s torso and 
: The Junior League Shop in tfillman|a sketch for a statue of Christ. Henry 
ung, alley is showing some interesting work | Herzman of Evergreen, Colo., is a self- SAN DIEGO EARLY ENGLISH FURNITURE 
= of San Francisco artists, including min-|taught wood carver. His “Primitive} During December, the Fine Arts Gal- 
ung iatures by Yoreska, crayon portraits by | Woman” in cedar wood is one of his best|'ery of San Diego is holding a retro- RARE ENGLISH PORCELAINS and SILVER 
Raine, prints by Bertha Lum, drawings | works. Because he is a constant and spective exhibition of paintings by May- 
— by Rolf Pielke, book plates by Fly and | serious worker, his carvings show a slow] ™ | Dj OF Wig eae RE? Xe PERIOD INTERIORS AND DECORATIONS 
vork photographs by Roger Sturtevant. and natural growth. Helen Brennecke nard Dixon, now living in San Francisco, 
x * * anne Sage ae . We “4: . . eT hee $ ; 
F ; exhibits a flat relief in pine wood, “In-| California. Dixon is well known ror his 
POR Three of John Emmett Garrity’s water | dian Mother.” Western life easel paintings and mural PANELLED ROOMS 
Redes colors, that have just returned from the The only artists exhibiting prints are | decorations. A member of the Club 
, of Independent Show in Washington, are ov | Rosa Bear and Charles F. Ramus. Mrs. oo * * na 
cond exhibition at the East-West Gallery. Bear’s woodblocks are interesting in de- Beaux Arts in his home city, he has ex- 
c, or - * ¢ 8 d sign and well done, especially “The Si- ecuted important decorations tor one of 
‘ An exhibit of modern graphic art gath- | lent Mill” and the “Study of a Head.”|the leading hotels there, as he also has 
n ot ered together by Marga Hilbert is now | Ramus’ lithographs are excellent com-| for Barker Brothers’ store in I.os An- 
art on view in the Berkeley Playhouse. It | positions in black and white. pac gee aslteasid nn ih Mae oo 
— includes water colors by John Emmett Among the drawings Donald Bear's} Jace for himself, and ‘while “devoting 
jury Garrity, a monotype by William H.|“Summer Storm” is proof of this artist's Sleill maniacs” os ean ae ENGLISH FURNITURE - PORCELAIN 
‘le a water-color sketch by Hamilton | ; , ave > are : caleatiaa® . pe es ee este ar SILVER - POTTERY & GLASSWARE . 
. th Clapp, — t steady development. Gwendolyn Meux’s|¢jubs; may be seen in Eastern exhibi- 
Bi: Wolfe, woodcuts by _ oe geo Davies, | black and white studies are powerful and tions, as in the present American show NEW YORK: 19 East 54th Street 
fe woodcuts by Arthur Segel, etchings by clear in design. Edwin S. Schaller’s vig-|in the Art Institute of Chicago The LONDON, W., 217, Piccadilly 
Mu Lionel Fenninger, and pastels and draw-|orous pencil studies give an insight in exhibition in San Diego will be impor- 
third ings by N. Jawiensky. H - peveareusy work of the painter of | pant because covering so many years’ — 
e ifixion. pace ip onl, = comme ol eieher: 3 
Is of The exhibit of woodcuts and drawings The 31 water colors show very differ poe gg me eee oe ee ee 
Fine by we ~“~ in the Crock of a ent points of view, treatment and execu-| Another collection will be the Art 
Maiden Lane, has its main interest the |tion. Those by Dean Babcock. sensitive |}-o43 ¢ : ; M ea C 
er : , fe oh 99 . , ’ ore “eagle ( Show i - TS > ar- 
Fae portfolio of woodcuts, “West Wind,”]in tone and accurate in design, are con- Keng Resse bs “a —_ y Bn nas ARCEL ERN H EIM & Oo. 
ee contrasting views of San Francisco. ceived in the sense of colored wood- | This wiih Lente Salinas i Ree + 2bis RUE OE CAUMARTIN, PARIS 
rp , i ae ..., | blocks, distinct and clear. Ila McAfee’s| 1. Fine Arts. Each one of the member- 
e - Mrs. Edward Pringle is exhibiting | studies of animals are combinations of | ahi csite ‘sail i one Ghnaitiie an erou MODERN PAINTINGS 
Chie , some delightful panels and screens in| fine pen and ink drawing and water color. | of pile apse ‘ela lon ~ fone , 
+a | Gertrude Wood’s Shop on Post street.| Other water colors are by F. W. Gates, | ac inte tad & baitto > ph i. “Th ae 
— | Mrs. Pringle’s paints in tempora exclu- |W. E. Musick of Chicago, Margaret Tee een fae Be Pomc wie kaon . ca Me = - 
{ ee sively and obtains some delicately lumi-]and Lois H. Hartzell, whose “In the the so Rne of pF . bes " rene rad 
' teen nous effects. Library” got an honorable mention. Poggeass . PP tg ; “ - 7 
stand- * * * There are also water colors bv John Chris eee age! pet tor Saies as NAZ a i A 
J a Sixty-five etchings and water colors by | E. Thompson and Elisabeth Spalding. | Seok aa es. Pie ges Man a. ey ; ‘ F E R A | 
tiona Gene Kloss were on exhibit in Haviland a te ae i ae nS at Calit hath Persian Antiques . 
Hall at the University of California Se Re ne ne, ae 2 >; : 
uded : . . E ‘ |show, which includes an area for a dis 3, Avenue Pierre Ier de Serbie . or 
: til December 1. ee J i , ‘ 
vice — s @ 6 CLEVELAND tance of 225 miles from San Diego. Paris Ancient Paintings 
etary, The artist members of the League of | An exhibition of painted and _ printed sia a 
Blum, | American Penwomen of Berkeley exhib- | textiles which has occupied two galleries| Prints and drawings from the private 7 RUE ST. GEORGES | 
nthal, | ited their paintings and drawings at]|at the Cleveland Museum of Art during collection of A. C. Goodyear, of Buffalo, _— pupeacseene pense cade: PARIS 
Devitt |  Hink’s in Berkeley recently. most of December will be continued into | New York, comprise another December W A T E L I N 
— ‘¢e#e January. The brilliant colorings and | show be the San Diego ey. Among ° 
ridge, The showing > W on Galleri striking patterns have proven attractive |the drawings are examples by = such 
g at the Worden Galleries | striking patte ave pl 5 ! : : - 
imson. of work by the late Thomas Shrewsbury | to casual visitors, and highly instructive os. ne Magy W. ae gr ig Ree Tableaux mane ; ' ee 
W so- P: re s : _ ne eA eat gf ents of design and users of fabrics assatt, Speicher, Sterne, and J. Pascin, 
arkhurst includes examples of paintings | to students of design and users of tabric | k 11 Rue Auber C 
- who of his various periods. There are cold| Moreover the cottons of Jouy, Nantes, and include among the British, Bone PARIS has. Kaufmann 
oo landscapes of Ohio, colorful marines and| Paris and other old textile centers of | John, and Sir William Orpen, and among nine | Ancient T. ies, Poi 
in the Carmel scenes, and a few of his Dutch | France afford interesting insight into the |the French, Dufy, Forain, _ Matisse. euncnnena : — itl nerens apestries, Point 
y Jan- paintings. taste and manners of the late XVIIIth | Modigliani, and Puvis de Chavannes | Old Paintings, High Antiques 
ve = 2 century with their naive pictorial and his- | Among the lithographs will be seen a ™ 23 Faubo St. H 6 Pari 
io The Oakland, Calif. Art Gallery an-| torical patterns, such as The Circus, The |number of those already mentioned, and) PG, Michel Gallery SUDOUEE St, SHOES, See 
fer nounces a memorial exhibition of paint-|See-Saw, Paul and Virginia, Lafayette, from France the prints of Gavarni, Gau E : —— - 
) wet ings of the late William M. Chase. Napoleon, and Robinson Crusoe. Some |&n, Toulouse-Lautrec. and Picasso. 17 QUAI ST. MICHEL, PARIS V —$_—__—. 
eve vd of the purely decorative designs, through ; . ; * Original E hai 0 Minions th 
ntend- their richness of color and beauty of | _ The work by the members of the Cizek Se er saae—cined | GALERIE V L 
ork to CHICAGO drawing, give to these printed cottons | School, Vienna, not included in the Cir- | Béijot, Buhot, Mary Cassatt, Corot, Daumier, | || E AN LEER 
Life in the Parle cafes. at the theat and linens the opulence of brocades and | Cult Exhibition of a few years ago, will | Degas, Delacroix, Gaagmmn, Venta, Looe, 15 he oe , 
: S cates, at the theater, | embroidery. Against a wall hung with |be placed on view. Manet, Matisse, Méryon, Millet Od. Redon, |}/ Painting since Cezanne 
Iiance and on the boulevards, where the gayety | batiks stands a case in which are illus- 4 die : . Renoir, Whistler, Zorn, ete. A : 
antique of the average Frenchman finds expres-|trated various phases of this oriental | _ In connection with the opening of the Catalogues on Application 41 Rue de Seine, Paris (6) 
_ plate, sion, is shown to us in the trenchant | Process of dyeing. Guild Show, “Varnishing Day” is being a oe 
ion of Diesen of Teiieeisnl sate «| The exhibition was made possible | held on the afternoon of December Yth, 
cimens : ~~ aurrec, On VIEW Tiargely by loans, many coming from|When the artists will be given an oppor- ——— — 
ren of in the Print Rooms of the Art Institute, | Fastern collectors. tunity to discuss the collection without 
from December 15. Lautrec, through an ~ a being impeded or embarrassed by out- KALEBDJIAN BROS. H FI UE ] 
accident in his early youth, and bec / eee een Oe a ne siders. That same evening, in connection : : + 
ed re- of an ext be semsiiiiie sasha An exhibition of original drawings by | with a formal opening for the member- Classical Objects 
ub, by : extremely sensitive nature, asso- | old and modern masters closed the middle | ship of the Fine Arts Society, an infor- of Art Modern Masters 
timore. ciated much with the free and easy life of }of the month. In it was gathered 4” | mal talk is scheduled, “Reminiscences of | P 
ontirely the French metropolis. He could carica- ete ge at yA aes and eal Artist Friends,” by W. G. Beymer, a 12 Rue de Ia Peis ond 3 Rue Selec 88 Avenue Malakoff, Paris 
. . ° cil, as and crayon drawings, ro we ¢ : 2 Ts113- 4 | 
a quite ture the life of this world, because he Cee Ge meen Geass eenda” Mini a cer ag Soca ae M. eae _— — 
a eer wats wasieastabc , web ' associate 0 enri and George . Be — 
_ knew it intimately and because he became | marked the progress of art from the owe. dias 
meet a part of it. The drawings are sketchy | fourteenth century down to the present. i 
. ; . é Tice ae dena ba rw - 
ee | in character, many being little more than The exhibition was made possible through December 3rd and December 17th. spe- e J erbrand 
( an outline of forms, but they roy the the generosity of Mr. Paul J. Sachs of | cial programs have been arranged for the aries ottier . 
N ( Spenneti ee “7 Convey me |the Fogg Museum, the Morgan Library |Coynty Schools and City Schools reapec- iy Saar 
: 7 ity of his models in a striking |of New York, and other private collec tively. in the Art Gallery. At these times Packer and Shipping Agent Old Masters 
ef will ‘aghreins-: manner. Two galleries | tors. Colonel Thomas A. Davis. President of 14, Rue Gaillon, Paris a : 
‘ ll be set aside for the display of the , ilies i the San Diego Army and Navy Academy, Packer for the Metropolitan Museum 31 Rue Le Peletier, Paris 
one hundred subjects, which have just _The drawings were replaced in Gallery Pacific Beach, California, is giving the ew York J 
, been given the Art Institute Print De X by a memorial exhibition of paintings | children some “Stories of the Old South.” 
> P 
partment by Charles R. Glore. = —————SS= 
! tee M.& R. STORA 
: A touch of i 
‘ of Whistler, a hint of Lepere : Renaissance 
| els’Sicu's it's | BIRIMO ve LAROUSSILHE Cnthie and 
ol a eee by Edgar Chahine Works of Art 
Sana een placed on exhibi- 
' ti . Paris, 32 B'S Boulevard Haussmann 
{ dg the Print Rooms of the Art In- ORIENT 
— “ “9 vers of etchings may therefore PICTURES 
egg artiet s work the delicacy of a ANTIQUITE 
. 4 » the assurance and beauty of W f 
> 1 a, AR 
, , s Her a Lepere and the dash and chic of ORKS o T GALERIE NEUMANS 
was bor, .Chahine, now living in Paris, MOYEN AGE 102 Rue de Louvain, BRUXELLES 
> parents. mo in 1874 of Armenian Se ar 8 Rue Volney, Paris (2e) 
it “4 € present exhibition of his 49 B. Grosvenor Square, London : 
Ww - ’ Thousands of pictures, old masters, 
! _ is made possible through the cour- 34, rue Lafayette and 48, rue Laffitte, PARIS : ‘ Bought and Sold Every year 
——* rellir Edgar Crossett, Miss Elizabeth 95 Rue La Boetie - - - Paris to the trade 
ing and Mrs. Henry Elliott. : =~ —————— ——— = 
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IMPORTANT PICTURES of the EARLY ENGLISH SCHOOL |] 


The property of the late the Most Honourable is 


THE MARQUESS CURZON OF KEDLESTON, K.G., G.C.S.L, Etc. || = 


Sold by direction of the Most Honourable the Marchioness Curzon | x 











Comprising eleven pictures which include, The Countess of Shipbrook by Francis Cotes, R.A., and the engraved portrait of cer 
Mrs. Yates as the “Tragic Muse” by George Romney, and 7 
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Mrs. Farthing by Lady Milner by Lady Vernon by _ 
Sir W. Beechey, R.A. Gcorge Romney John Hoppner, R.A. ha 
which will be sold at Auction by (n 





CHRISTIE, MANSON & WOODS ; 


AT THEIR GREAT ROOMS, 8, KING STREET, St. JAMES’S, LONDON | fir 


ON THURSDAY, DECEMBER 22, 1927 : 


Catalogues may be obtained from the Auctioneers or may be consulted at the offices of The Ar: News, 49 West 45th Street, New York, and at their Agents in Boston, Philadelphia, etc 
(For addresses see page 8.) 














i : AMERICAN PRINT MAKERS an 
Members of The ANTIQUE and DECORATIVE ARTS LEAGUE Gass: Tada Hen’ eee rece - 
acon, Goldtiwatite, art, opper, Cc SO 
det -— ina nelenenanmintn — - Kumiyoshi, Lahey, Miller, Pach, Robinson 
| Sloan, Wii key, and other ( ontempora : ou 


RALPH M. CHAIT A. OLIVOTTI & CO. sf ite bowntown'caieny "| |e 
19 East 56th Street, NEW YORK WORKS OF ART || 3 
ANCIENT CHINESE 867 Madison Avenue 11 OPPORTUNITY GALLERY | 
WORKS of ART NEW YORK | ia heapatl 


























; Pun a Third Exhibition of Modern Art 
Dealing in Chinese Art since 1910 FLORENCE VENICE Begins December 16th 
% Selected by Georgia O'Keeffe 

EXPERTS: Accredited by Great Museums and Connoisseurs HENR Y V WEIL : a 
CATALOGUERS of Many Famous Collections e : : —_ = 
: r ‘ FOR SALE 

Genuine American Antiques | Pair of exquisite Portraits. Needle 

embroidery and paint in original 

Carvalho Bros. : 126 East 57th Street NEW YORK frames. 
g WHEATLEY OF LONDON 
xv 603 W. 146th St. New York City 


av EARLY AMERICAN—OLD ENGLISH | Pasig tien). Oehedinn 


old ANTIQUES || oe 





| se 0} GINSBURG @& LEVY, Inc. VW 
Nas ns a || D-BBVTLER-6Co 








762 Madison Ave. ENGRAVINGS - ETCHINGS 


| 
New York | isti ; ildi 
- Artistic - Framing - Regildin 
ON VIEW: Autographs of Celebrities and | Paintings - Reling’ . Restored 





























| Portraits and Views of Historic Interest | 116 EAST 57th ST., NEW YORK 
PHILIP SUVAL Bonaventure Galleries | ===; 
INCORPORATED (ak tid ie NEW YORK | | Gifts of Distinction ; 





OLD ENGLISH FURNITURE ary ete pre ————_____ Haedirrangh 


Jewelry and Silver 














1 Mme OE ART | RESTORATION OF PAINTINGS ee 
eC M. J. ROUGERON LITTLE GALLERY | 




















Also 145 East 57th Street, Seventh Floor 10! PARK AVENUE NEW YORK 29 West 56th Street, N. Y. 
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| 
their wooden candelabra, thus starting | 
the conflagration. Several valuable | 
Gothic polychrome carved statues were | 


lustrious member, and where a num-| S4ved, but unfortunately the beautiful | 
digi ; ; retable and other works of art were 

ber of his most important pictures are | j,<¢ 

kept. The new chapel of San Antonio | * * * 


is nearly completed, soon to supersede | The partial rebuilding of the Barce- | 
the old one, in which Goya’s frescoes|lona Town Hall has led to the dis- 
covery of a carved Gothic arch that 
had been walled up. It was known by 
ancient tradition that at the time the 
town hall was built, there was a Trep- 
tenario, of which this arch was a part, 
but until now all efforts to discover it 
had failed. It is expected that the re- 


will now be properly cleaned and pre- 
served with due reverence. Another 
important the “resurrection” 
(passez le mot) of the Moncloa Pal- 


item is 


ace, a gem of the end of the XVIIIth 


century, which the Society of Art maining arches will now be disclosed 
Friends has for the last ten years been|as the work proceeds. 
steadily bringing back to its pristine | . <€¢ = 
condition with its original furniture, The well-known painter and de- 


silverware, decorations and household | signer, Mariano Pedrero, has just died. 


effects. The rare discrimination and| Born at Burgos in 1865, his first stu- 
é , : aah ath tle dies in art were followed at the his- 
exacting minuteness with whic “| torical School of the Consulate. Later 


work is being carried out will make 
the Moncloa Palace a sanctuary in 
which the life of Goya’s time will be 
perpetuated with all its charm, inten- 
sity and fulness. 

The City Council of Sargossa re- 
ceives substantial support towards the 
building of Goya’s corner in the new 
park, which will include a free open|of art, and throughout his work he 
air library. A memorial school is be-| displayed originality and decorative 
ing built in the village of Fuendetodos, | richness. 
Goya’s birthplace, and the village away 
church is being repaired and consoli- 
dated. The Goya Centenary Commit- 
tee announces three competitions, in 
which considerable money prizes will 


he graduated in the Central University. 
He travelled extensively, making nu- 
merous drawings in pen and ink and 
water colors, revealing spontaneity and 
delicacy. He illustrated a great num- 
ber of books, and his work was very 
much sought after by the editors of 
the higher class illustrated magazines. 
He also designed many posters, being 
one of the first to take up this branch 








One of the most interesting events | 


annual exhibition of the students of | 
the Special School of Painting pen- | 
sioned during the summer to the art- 
ist’s colony at Paular, and to an ex- 
cursion on the sea coast, generally to 


be given: a commemorative medal, a 
model of a lecture to be given in every 


‘ Mallorca or Valencia. The Modern 
school in Spain, and designs for the) Museum is now showing the work ex-| 
official posters. ecuted by the six students who this | 

s = Ss year have won their pension, they are: | 
, 7 ‘ nis Da 
On the banks of the river Guadar- Bernabeu, Boue, Helguera, I edrero, | 
: agi Pellicer, and’ Esteban. The first two | 
ranque, not very far from Seville.) have each an oil painting and pencil 
where professor Ramos Moncada is| studies from Barcelona, and all six of 


them have scenes from Valencia 
well. One can easily follow the route | 
of these artists in their eager search 
for pictorial motives. Their sensibility 
fascinated by the golden light of the 
blue Mediterranean, has created sen- 
suous works of harmonious technique, 
done in a restrained, yet modern man- 
ner. The landscapes of Paular and 


carrying out excavations, a necropolis 
has been found, which would belong 
to the neighbourhood Phoenician city 
(now buried) of Tarpeya, at the moui.: 
of the same river. The variety of the | 
objects so far found, together with the 
history of Tarpeya, which was the) 
scene of many an encounter betweea | 
Phoenicians and Romans before it} 
finally fell to the latter, justifies the|the neighbouring mountains are inter- 
importance attached to this discovery.| preted with comprehensive ideality. 
One of the first objects found is a * * * 
magnificent Phoenician stone sarco-| At the foot of the mountain of Mont- 
phagus with bas reliefs and inscriptions  cerrat, near Barcelona, the site of an 
(about 500 B.C.). Of great interest | [herian settlement has been discovered. 
are a large number of Sidonian coins| Numerous objects have been found, in- 
with Roman inscriptions. cluding marble stelae with inscriptions, 
"2. 2 votive carvings of animals and pottery 
A disastrous fire has destroyed the] of different shapes and decorative mo- 
ancient church of Castromulos, in the| tives. Excavations have been under- 
province of Lugo. It is thought that|taken and all objects found are to be 
some of the candles that are continu-| kept in the Monastery of Montserrat. 
ously burning in the altar set fire to| —E. T 
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CHARLES FRIEDENBERG 
Vice President | 


JAC FRIEDENBERG 


President HUDSON 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS AND FORWARDERS 


—— 





Our many years of experience has placed us in posi- 
tion to give you unexcelled and smart service for 
promptly clearing your foreign shipments through the 
U. S. Customs. 


CUSTOM HOUSE 
DEPARTMENT 





With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse under Customs regulations, where | 





WAREHOUSE 
DEPARTMENT 


they are carefully unpacked by experienced employees, 
and delivered to you free of all cases and packing 
material, if so desired. 








We specialize in the handling of shipments of works 
of art, furniture and household effects to and from all 
parts of the world. We use our Special Van cases for 
shipping works of art, furniture and household effects 
when destined to England, France, Italy or Spain. 


PACKING AND 
SHIPPING DEPTS. 
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JULIUS BOHLER, MUNICH 


Briennerstrasse 12, Munich, Germany. 


Victoriastrasse 4a, Berlin, Germany 








Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 




















of every art season in Madrid is the |] 





& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 
GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 


Shanghai 


London 





TON- YING 

















GORDON 
GALLERIES 


| PAINTINGS | 
| ETCHINGS | 
| BRONZES 


27 Adams East DETROIT 














Dikran G. Kelekian 
W orks of 


rt 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


te American Mission, Cairo 
Oppos Place Vendome, Paris 


























PAINTINGS RESTORED 


by Expert with 30 yrs. Experience 

Transfers from Wood to Canvas 
Work Done in Homes Also 
Sculpture (Polycrome ) 


restored 
References: Museums, Dealers, Col- 
lectors—here and in Europe. 


ODGER ROUST 
150 E. 34th St., New York 


Ashland 6749 
































NEW YORK 
Office: 17 STATE STREET Warehouse: 507 W. 35th STREET 
Tel. Bowling Green 10330 Tel. Chickering 2218 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 
6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 





Represented in Boston, Baltimore, Chicago, Philadelphia and all 


principa’ cities of the world 


Member of the Antiujue and Decorative Arts League 























London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
cow 
WORKS OF ART 
from 
JAPAN AND CHINA 























SCHWARTZ GALLERIES 


517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 
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‘SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 


/ Original 
AINTINGS 


by American and Foreign artists | 
Mezzotints . Etchings | 














PITTI TITTIES 
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_ MAURICE H. GOLDBLATT 

Art Expert 

Paintings Authenticated 
and Appraised 


| 
|| AUDITORIUM HOTEL 


Chicago, Illinois 
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Kennedy & Co. 


Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 


693 Fifth Ave., New York 
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THE CASSON 
GALLERIES 


575 Boylston St. Copley Square 
Boston, Mass. 


PAINTINGS ETCHINGS 
SPORTING PRINTS 
COLONIAL and 
18th CENTURY PORTRAITS 
ARTISTIC FRAMING 








iT Continuous Exhibitions 




















REFLECTOR COMPANY 
St.Louis, Mo. 





703 South BRoapway 
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C.T LOO& CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 


ows 


Branches 


SHANGHAI PEKIN 























Oriental Rugs 
as 


Works of Art 


Old Tapestries of Merit 


|| H. MICHAELYAN, Inc. 


20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 
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ST. LOUIS 


ART GALLERIES 





HIGH CLASS 
PAINTINGS 


Bought and Sold 





4398 Olive Street 
St. Louis, Mo. 
MAX SAFRON, Director 
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EHRICH 
GALLERIES 


OLD 
MASTERS 


36 East 57th Street 
NEW YORK 


Mem ber of the Antique 
and Decorative Arts League 
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BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 























The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 
ELEANOR A. Fraser, Curator 
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GAINSBOROUGH 


| JAMES P. LABEY GALLERIES, Ine BRUMMER 


Richard Vitolo, Prop. 

| Gallery 
ANCIENT and MODERN Fine ‘Paintings | 

PAINTINGS Rare Antiques WORKS 


ART | 





6 PLACE VENDOME, PARIS Gee Died Bk Gad 


NEW YORK PARIS 


































































































New York 
LESSEE SSE 27 East 57th Street 203 Bis Bd. St. Germain | 
i EXHIBITION CALENDAR —=—=, 
_ tRobert C. Vose: 
j : Tt 41] Thomas Agnew & Sons, 125 East 57th St.— | Kleykamp Galleries, 3-5 E. 54th St.—Chinese 
j ‘ O e ° Ose > Exhibition of masterpieces of Venetian paint- works of art. 
7 ‘ ) ing until January 1. Knoedler Galleries, 14 E. 57th St.—Loan ex- 
i , ( Established 1841) 4|| Ainslie Galleries, 677 Fifth Ave.—Exhibition of hibition of paintings of Old England, town 
4 P ‘ American decorative paintings and landscapes and country until December 24. 
Eb j 4 by Marion MacIntosh, Adelaide Baker and | Kraushaar Galleries, 680 Fifth Ave.—Exhibi- 
‘ PAIN’ l INGS } lorence Christensen until December 31. tion. of paintings by Guy Pene du Bois 
ee t i 
| } And 4on Galleries, at9 Park Ave.—Exhibition — ete el 4 and American watercolors 
{i ) by Old and Modern M } ion a —_ catre untt' | John Levy Galleries, 599 Fifth Ave.—Old mas- 
i > asters Pk ters. 
iH , } -—~ Gators. 460 Park Ave.—Exhibition of a y~ omens. Heckscher Bldg., 730 
: ‘ 4 garden sculpture. ift ve. — masters and art objects. 
‘ }j| The Art Center, 65 East 56th Street—Perma- | Little Gallery, 29 West S6th St.—Exhibition 
5 : nent exhibition by Mestrovic. Se Sees aie by Arthur J. Stone 
) wi. 
‘ CARRIG-ROHANE {|| Babcock Galleries, 5 East 57th Street—Exhi- | Macbeth Gallery, 15 E. 57th St.—Exhibiti 
4 4 hibition of paintings by Margaret Fitzhugh of recent landecaves by Daniel Go On 
aie wet =! — andscapes by Daniel Garber, N. A. 
‘ Carved Frames } oe gg Fp nn Mg by Vladimir Pav- and marines by Stanley W. Woodward and New YORK 
osky until December 31. selected water colors and etchings til Jan- Pi 
, ‘ gs, until Jan 
, a 4|| Bonaventure Galleries, 536 Madison Ave.—Au- uary 2. he PH RISH 
> q tographs, portraits and views of historical Dulcie McCullough, 53 East 55th Street — 25 EAST Dsl 27 R 
d 4 interest. French Provincial Furniture. Opened De- 78 Th STREET ug DE 
: 559 Boylston Street } Paul Bottenweiser, 489 Park Avenue—Paint- Pn a 7m. , : BERRI (VIII) 
' Copley Square scsron. 1). 7 = Amuse, English end ye yO eae 
- an . _ = . ‘ ings. 
‘ } Bourgeois Galleries, 693 Fifth Ave.—Fine paint- | yy, Michaelyan, Inc., 20 W. 47th St.—Oriental 
Ee a ee ings. rugs, antique tapestries. 
Brooklyn Museum, Eastern Parkway ond Wee Milch Galleries, 108 W. 57th St.—Exhibition Se 
ington Square, Brooklyn, ° kly . abe phon of paintings by Gari Melchers and sculpture of . CO 
Annual Exhibition of the Brooklyn Society industrial subjects by Max Kalish until De- 











of Etchers until December 31. cember 24. J 
Brummer Gallery, 27, Hast 37%h 8t.—Exhibi : mes EAN CHARPENTIER 
nold ‘tn al the complete works of Chevtes "Dee mol recent pictares . tie yo A N Cc H A P ( 
Ay piau until December 31. ecember 31. : } E NT and MOD E R N PA i N T i N Cc 
Ss 


Butler Galleries, 116 E. 57th St.—-Exhibition | Museum of the City of New York, 88th St. and 



























































Seli an & Fil of etchings by Blampied, Hankey, Soper, East River.—Exhibition of “Old New York 
gm n S ome oma Howarth and Brouet through Costumes,” 1800 to 1900, until January 2. ' 76 FAUBOURG ST HONORE, PARIS 
< ' , hath obi National Society of Women Painters and Sculp- | |! 
Daniel Gallery, 600 Madison Ave.—Exhibition tors, 17 East 62nd St.—Special exhibition, |‘ . . 4 
of works by Dickinson, Kuniyoshi, Spencer, black and whites, etchings, block prints, etc. SSS eeererecrrrre ssanneenne 
W b Knaths and Blume until January 10. New Art Circle, 35 West 57th St.—Exhibition ; | een 
OT S De Hauke Galleries, 3 East Sist St.—Modern of Coptic weaving until December 31. ; ——s 








Down Town Gallery, 113 West 13th St.—Exhi- | y . aay aeeh 
bition of etchings, lithographs and woodcuts Te See. ee 


paintings, water colors, drawings and dec- | ne Gallery, 600 Madi A * eae on 
of cle paintings, paintings by. Merton Civetc wnt January | { Pal Rosenberg & Co. Wildenstein & Co | 
| INC. INC. ' 





by the 36 members of the American Print : nT ee 
° Makers Society, until December 31. Opportunity Gallery, 65 East 56th St.—Third —_ KK { 
23 Place Vendome, Paris A. S. Drey, 680 Fifth Ave.—Antique paintings exhibition, works selected by Georgia O’Keefe 
‘and works of art ; : until January 12. Exhibition of modern art . . 
‘ ‘ art. selected by Georgia O’Keefe until January 12. High Class 


Dudensing Galleries, 5 E. 57th St.—Christmas : . hae : 
ow exhibition of watercolors by Trunk, Buk, 9 enniga rs “Soa oe o French M : ss 
Schulhoff, Woodruff, Nura, Pollet & Klit- until December 31 ’ . “ 1anco asters 0 c 
gaard and paintings by Dorothy Simmons aS aintings 


Arnold Seligmann, Rey & Co. until December 31. Ralston Galleries, 730 Fifth Ave.—Old masters. 
Incorporated Durand-Ruel Galleries, 12 East 57th Street— Reinhardt Galleries, 730 Fifth Ave.—Exhibition of the t 
Exhibition of small paintings by Renoir until 5 Italian _ Primitives and contemporary os A P E S + R nN 
11 East 52d St New York December 31. French paintings until January 1. he IE S 
” Ehrich Galleries, 36 E, 57th St.—Exhibition | Schwartz Galleries, 517 Madison Ave.—Exhi- XIX AND XX WORKS OF ART tl 
of painted furniture by Gertrude Kingston, ubition of fine prints until December 31. 3 


































































































































































































































and pottery by Dorothy Warren O'Hara, - | Scott & Fowles, 680 Fif .—XV en- : ’ 
til 7 se eeu Saeeseme or tury English ‘paintings ant’ moden de nine CENTURY Eighteenth Century 
Fearon Galleries, 25 West 54th St.—Old mas- | Jacques Seligmann Galleri I; 
FOR SALE ters and XVIIIth century English aabathans. - Ancient paintings, ipeites cat tot F U R N I ey U R E n 
Ferargil Galleries, 37 E. 57th St.—Exhibition sleo Special Exhibition of screens and panels —— ———__ Ir 
of pecan New Mexico by Henderson, u y “i Earl. or th 
sculpture by Fox and work of the Puebl essrs, rnold Seli Q i > a _— 
BOUND VOLUMES of Indians until Sesmabar 24. , eae 11 E. 52nd St—t forks ro a si Fifth Avenue New York | 647 Fifth A N Yi . 
Gainsborough Galleries, 222 Central Park | Marie Sterner Gallery, 9 E. 57th St.—Exhibi. . } ith /ivenue ew York ) 
The ART NEWS South—Old masters. tion of American and French hse oe Paris: 21 Rue La Boetie | P : " Ht 
Grand Central Galleries, 6th floor, Grand Cen- A tig 04 ray etchings until December 26. aris: 57 Rue La Boetie th 
. . tral Terminal—Exhibition of small bronzes | Atthur Toot ons, Madi ; 
There are available several vol by American sculptors. = — | 58th St.—Exhibition of tap Baghh' pee —————= v 
umes of The Art News, well- Harlow, McDonald & Co., 667 Fifth Ave.—| y ra oe and French art. ait eee 
. : exhibition of etchings of dogs by Mz rite alentine Gallery of Modern Art, 4 th 
bound in brown stiff covered Kirmse until Christmas. eo _— Exhibition of paintings - Macon Pascal M Gatterda | 
linen canvas, comprising edition P. Jackson Higgs, 11 E. 54th St.—Paintings rain, Matisse & Segonzac until January 1. ’ Mm | sk 
: of the Engle’ school. Vernay Galleries, 19 E. $4th St.—Exhibition of 
Number XXV — from October Holt Gallery, 630 Leslagten Ave.—2Rxhibition d ——_ chimney pieces, mantels, mir- FINE PAINTINGS N E MONT ne 
9, 1926, to September 17th of watercolors and block prints by Flora Lau- rors and wall lights. , _ di 
’ > ptember th, ter until December 31. Weyhe Gallery, 794 Lexington Ave.—Exhibi- 6 EAST 39TH ST., NEW YORK 
1927, and including the de luxe Edouard Jones Gelteries, 9 East 56th St.— feel eal tee paintings by Lois | || ” fa 
3 ictures, works of art and tapestries. : : , . a t 
Supplement published May 14, Kennedy Galleries, 693 Fifth Ave.—Exhibition | Vildenstein Galleries, 647 Fifth Ave.—Exhibi- —— Works of Art “ 
perry Hon tion of drawi no 
1927 of old English and French color prints ngs by Picasso. 
: i December. ae ey bg au* Ave.—Works be 
> ; omas Kerr, 510 Madison Ave.—Antiques. “oon ma. >, 
These may be obtained Keppel Galleries, 16 E. 57th St.—Exhilition of Howard Young Galleries, 634 Fifth Ave.— MONTROSS GALLERY M 
at the office of The —- and drawings by Herman A. Web- Selected group of important masters. me 
Art News. Price $20 ESM so un os ee co owes 26 EAST S6ru ST. NEW YORK “a 
° . ibe: » , t t.—Ancient 
paintings. all 
tis Ral 
fu 
HEINEMANN GALLERIES | (OUS (aston | Paintings : 
it 
3 | «6 § Griechi > 
i ENBACH PLATZ 5 & 6, MUNICH | on Drawings rier hisrhe of 
. Bildhanerarheit : 
; suk 
HI | 18th Century English Por- weniabei bre 
AINTINGS | B 
traits; Barbizon Paintings | FOROS peed yg sn det 
, 
ANCIENT d d : & | By Carl Blimel. Quarto VII, 78 def 
and MODERN | and Modern American | pages. With 43 tables and 18 illus- wd 
. trations. 1927, . 36.— 
| 680 Fifth Avenue edee toe wae eee anc 
H A N SE N G A | 730 FIFTH AVENUE | (Fifth Floer) Jor pompurets, foes Of Comgt. mai 
LLE RIE Ss , inc . NEW YORK |||] Between 53d and 54th Streets a Yincterat aad 
act 
SCHWEIZERHOFQUAI | NEW YORK CITY meer oe dre 
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